
Technicolor Brings Your - 
Audiences the Color of 
the Congo and Park Ave. 

FURST NATE ONAL VITAPHONE 

Intensifies the Drama of 
This Truly Great Picture. 

SELL VITAPHONE! 

IT’S BOX OFFICE! 

NATIONAL ¢ 
PICTURES 

ieee meen ae te ee NEW YORK, CITY, U.S. A. 
a 

ene ener 

BRIGHT LIGHTS 
Reveal Secrets of Bride’s Strange Past! 

Ma L—FAy— 
DOROTHY 

CKAIL 
NOAH 

BEERY 
Dorothy Mackaill NOAH BEERY’S DEEP 6h and Frank Fay 

¥ 
i 

nS ane OICE MATCHES PART S IS EXOTIC 
(Current Reader—Vitaphone ) 

Noatt Beery, sinister technicolor MELODRAMA 
Se heavy” of “Bright Lights,” First : National’s all-color musical melo- 

drama at the: <.<. Theatre, has 
one of the best “basso profundo” 

CALES ee of all as Villains in talkies. 
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tremendous melodrama in rae ae Fer ES SM — Pas 
sionate love in the African Kohinoor, and the power of the 
press are seen and heard in this First National picture, 
which opened at the Theatre last 

“Bright Lights” is one of the®———— = 

strangest and most entertaining pic- | ;jz_ 

tures the talking screen has 

brought. From beginning to end 

the audience was held under its 

strange spell. Nothing like it has 

been seen in films previously, and 

was an opera singer before coming 

to the screen twenty years ago. He 

was one of the first silent picture 

actors to sing a villain role recent- 

ly when he appeared in “Song of 
the Flame.” 

In “Bright Lights” Beery is a 

half-breed Portuguese trader, one 

of his most colorful film characters. 

Dorothy Mackaill and Frank Fay 

are featured, with Daphne Pollard, 

James Murray, and others in the 
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Noah Beery is a villainous and 

colorful Parada. Daphne Pollard 

and Tom Dugan do comic musical 

numbers and James Murray is a 

handsome underworld figure. 

Inez Courtney is a dancing come- 
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THE CAST 
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Eddie Nugent 

Philip Strange 

Synopsis 
(Not for Publication) 

Louanne, star of a Broadway 

revue, “Bright Lights,” is being in- 

- terviewed on the last night of the 

show regarding her engagement to 

Emerson Fairchild, son of a promi- 
nent family. As she tells of her 
simple childhood on an English 
farm, the story fades to a low class 
cafe in the Kohinoor, Africa. She 
is dancing the hula, for which she 
is now famous, before a drunken 
and motley crowd. Wally Dean, 
now with her in the revue, protects 
her-from the advances of Miguel 
Parada, a Portugwese_smuggler. In 
the fight in let Urentte<albet 
Parada is knocked out with a lamp. ~ 

Louanne continues telling the 
sweet version of her life, while 
Fish, a drunken reporter, writes 
“boloney” on his pad. The story 
fades as she talks and follows her 
to a carnival up the Hudson, bur- 
lesque theater, night club, and back 
to Broadway. 

Wally loves Louanne, but his 
aversion to anything approaching 
sentiment makes him treat her en- 
gagement to Emerson as just an- 

other adventure. Inwardly, he is 
broken hearted at losing her. 
Miguel Parada comes back stage 

after recognizing Louanne from 
the audience. Wally has Connie 
Lamont, his friend, keep Parada in 
the dressing room, away from 
Louanne, while he goes on for a 
number. Parada and Lamont fight 
for possession of a gun, and Lamont 
kills him. 

Porter, police chief, investigates 
the shooting right on the scene. 
Wally is cleared and so is Louanne, 
who was looking over farewell 
presents with the chorus girls and 
Fairchild. In between numbers on 
the stage Wally convinces Porter 
that Miguel committed suicide. 
Wally seeks to protect Connie. In 
his explanation he unwittingly 
shows his love for Louanne. 

Porter is satisfied when Fish, 
anxious to leave with a blonde he 
has “made,” says he saw Miguel 
commit suicide. Emerson begs off 
his engagement, and Louanne, dis- 
gusted with his fear of publicity, 
gladly lets him go. Arm in arm, 
Louanne and Wally go on i the 
finale. 

Heavy Drama, Lightened 

by Thrilling Musical Se- 

quences. 

v 

Its story travels from 

the African Congo to the 

smart set of New York. 

v 

Dorothy Mackaill 

plays the role of an en- 

tertainer. She sings and 

dances a hala. 

v 

Read the synopsis on 

the left for complete de- 

tails of the story. 

prises with a clear and forceful 

voice. She sings three numbers in 

such a way that one forgets she 

was ever a silent screen actress 

and imagines her fresh from a Zieg- 

feld musical lead. Her dancing al- 

so is a revelation, especially her 

fiery hula hula. 

As Louanne, the hula girl, she 

ranges from highly dramatic scenes 

to her likeable comedienne scenes. 

Frank Fay, leading man in “Un- 

der a Texas Moon” and “The Show 

of Shows,” appears opposite Miss 

Mackaill, as Wally Dean, her pro- 

tector, master of ceremonies, and 

lover-in-secret. Fay is a welcome 

recruit from the stage. 

“Bright Lights” starts in a cheap 

cafe in Africa where Louanne does 

a popular version of the hula for 

the rough crowd. The story fol- 

lows her career until she becomes 

a Broadway favorite, still doing the 

hula. Much of the story is told 

through playbacks of the action, 

while Louanne is lieing about her 

past to a group of newspapermen. 

An old enemy of Louanne and 

Wally, Miguel Parada, is murdered 

and in extricating everyone from 

the crime Wally shows his love for 

Louanne. _Suicide is the verdict. 

Louanne gives up her silly engage- 

ment to a millionaire and sticks by. 

Wally when she learns he loves 

her. 

There is a very large cast of di- 

verse characters. All are realistic 

and well-acted, due partly to the 

excellent directioy of Michael Cur- 

As Louanne 

Cut No. 13. Cut 15¢. Mat 5c 

Dorothy Mackaill 
in “Bright Lights” 

die Nugent a breezy press agent, 

and Philip Strange is the million- 

aire. 
“Bright Lights” is from a screen 

original by Humphrey Pearson. 

There are nine song numbers, writ- 

ten by First National composers, 

many of which are opens widely 

popular. 
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DIRECTED BY MICHAEL CURTIZ OF “SHOW 
OF SHOWS” AND “NOAH’S ARK” FAME! 

Official Billing 
FIRST NATIONAL PICTURES, INC. 

Presents 

“BRIGHT LIGHTS” 
With 

-DorotHy MACcKAILL and FRANK Fay 
Noah Beery 

Story by Humphrey Pearson 

Directed by Michael Curtiz 

A First National and Vitaphone Production 

Photographed by TECHNICOLOR PROCESS 

TROPICAL BIRDS 
REPAINTED FOR MOTLEY GATHERING 

_ conor BE™) OF UNUSUAL FOLK 
(Current Reader—Vitaphone) 

A bird of paradise, a parakeet, 

and other gorgeous creatures of the 

tropics had their many-hued feath- 

ers re-touched with paint to pre- 

pare them for the technicolor cam- 

eras in Dorothy Mackaill’s “Bright 

Lights,” First National’s melodrama 

with music at the........ Theatre. 

Parrots, peacocks, and canaries 

submitted to the artist’s brush so 

the hued photographic process 

could better capture their appear- 

ance on the negative. The natural 

colors were bright enough, accord- 

ing to Michael Curtiz, the director, 

but not “deep” enough. Under in- 

tense light from sun-arcs a dull 

sheen came on the feathers and 

“fogged” the colors, he explained. 

In the sunlight it would not have 

been necessary to re-paint the birds 

he said. 

Frank Fay, who recently appear- 

~ 

* bro 
——~—_—.ed in “Under a Texas Moon,” ap- brit 4 

pears opposite Miss Macks" 
sayy wap uMmarar games Mur- 

ray, Tom Dugan, Inez Courtney, 
Frank McHugh, Edmund Breese, 
Eddie Nugent and Philip’ Strange. 

Crammed With Drama 

That Carries You From 

the Low Dives of 
Africa to the Upper 
Crust of New York 

Story by 
Humphrey 
Pearson 

Directed by 

Michael Curtiz 

ALL TECHNICOLOR 

with 

Dorothy Mackaill 
Frank Fay—Noah Beery 
A FIRST NATIONAL AND 
VITAPHONE PICTURE 
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DEPICTED IN TALKIE 
“Bright Lights” Reveals Under- 

world and Elite of Two 

Continents. 

(Advance News) 

‘A large and diversified cast to 

play the many varied characters 

was assembled by First National 

for “Bright Lights,” all-Technicolor 

musical melodrama, which opens 

at the ee | 

Theatre. 
The Vitaphone story deals with 

many phases of life and in many 

places, requiring an odd collection 

of screen types. The underworld, 

theatre, police, newspapers, ro- 

mance and African water-front 

cafes are among the elements 

ht into this red-blooded tale, 

“ram 
the “feading roles. Miss 

Mackaill appears as a hula dancer 
in her first “special” production 
since “The Barker.” She is the 
primitive, elemental hula queen 
whose ability at her crude art 
brings her to Broadway stardom. 
Fay, who was the master of cere- 
monies in “The Show of Shows,” 
plays another such role. He has 
had a quick rise to screen fame 
since coming from the stage. 

'Noah Beery is a Portuguese trad- 
er and Daphne Pollard and Tom 
Dugan are a comedy dancing team. 
James Murray is an underworld 
figure and Inez Courtney is a spe- 
cialty dancer. Frank McHugh, 
who recently completed an out- 
standing drunken reporter role in 
Ziegfeld’s “Show Girl,” portrays a 
similar role in the film. Edmund 
Breese is a producer: Eddie Nu- 
gent, a press agent; Philip Strange, 
a snooty millionaire; Jean Bary, a 
blonde; Virginia Sale, a sob sister; 
William Irving, a cop, and Kewpie 
Love, leader of the African fat 
girl’s chorus. These are the prom- 
inent characters, while a host of 
minor players support them. 

“Bright Lights” was directed by 
Michael Curtiz, director of “Under 
a Texas Moon.” Humphrey Pear- 
Son wrote the story, and with Hen- 
ry McCarty wrote the dialogue. 

The Real Thing 

Michael Curtiz, noted Hungarian 
film director, brings the European 
conception of realism to “Bright 
Lights,” First National’s all-tech- 
nicolor and Vitaphone’ musical 
melodrama ~ atthe = 
Theatre. Dorothy Mackaill and 
Frank Fay are in the leading roles. 

Hungarian Designer 

The beautiful settings seen in 
“Bright Lights,” First National all- 
technicolor and Vitaphone Picture 
at the Theater, were de- 
signed by Anton Grot, the same 
man who designed the sets of 
“Song of the Flame” and “No, No, 
Nanette.” He was formerly an 
architect and artist in Hungary. 
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Igssthe first_ screen melo- 

Hula Queen 

Dorothy Mackaill 
in “Bright Lights” 

DOROTHY MACKAILL'S 

~ |S “BRIGHT LIGHTS” 
(Advance News) 

The legion of admirers Dorothy 
Mackaill has recruited, particular- 
ly since talkies introduced her 
voice in “The Barker” and “The 
Captive Woman,” will see her in 
her latest picture “in her true col- 
ors.” She will be seen in a Tech- 

nicolor film. 

The picture is 

a First National 

film, with music and dance num- 
bers incidental to the romance and 
drama surrounding the evolution 

of a celebrity from a muscle-dancer 

in an African dive. 

Seen in natural color film, Miss 
Mackaill not only gets the full 
benefit of her typical English rud- 
dy complexion, blue eyes and 
blonde hair, but she takes on a 
very becoming roundness charac- 
teristic of the Technicolor film, 
which lends depth and a stereo- 
scopic effect. 
Frank Fay, Noah Beery, Daphne 

Pollard, James Murray, Tom Du- 
gan, Inez Courtney and many oth- 
er favorites have important roles 
in “Bright Lights,” which Michael 
Curtiz directed. It was written di- 
rectly for the screen by Humphrey 
Pearson, author of “On With the 
Show.” 

“Bright Lights” will be the fea- 
ture attraction at the 
Theatre 

“Bright Lights,” 

special dramatic 

$5.00 8 06 ors 6 060s 

Co ee cry 

Had Circus Start 

Michael Curtiz, director of 
“Bright Lights,” First National’s 
all-Technicolor production at the 

Theatre, was an acrobat 
in a Hungarian circus troupe be- 
fore turning actor and later stage 
and screen director. He was born 
in Budapest, Hungary, and was 
brought to the United States by 
Warner Brothers. 
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CATCHLINES 
-Bright Lights—twinkling feet—hardened hearts. 
From shaking a hooch-dance in a dive to night life on Broad- 

‘The evolution of a Broadway darling and her African-born 
hula. 

African tom-toms—the Medicine Show hula—Broadway 
fame! 

Powerful smashing dramatic revelation of a celebrity’s rise 
to fame. 

Exotic locales—exotic love—exotic dances. 
Five hundred horsepower entertainment. 
High-powered drama, picturesque locales, red-hot romance. 
The rise of a muscle-dancer and a barker to fame and wealth. 
Startling real-life enactment of the hidden past of a Broad- 

way butterfly. 
Dorothy Mackaill and Frank Fay in an all-color, dancing and 

singing dramatic smash! ee 
Beautiful girls in Technicolor—Africa’s picturesque dives in 

Technicolor—Broadway’s smart rendezvous in Technicolor! 
Chasing romance around the world! 

HISTORY OF M. C.’S 
REVEALED BY FAY 

(Current Reader—Vitaphone) 

Frank Fay, who is popular on 

stage and screen as a master of 

ceremonies, recently outlined an 

amusing history of this peculiar 

genius of the theatre. 

Fay was called from the stage to 

be master of ceremonies in “The 

Show of Shows.” Now in “Bright 

Lights,” First National’s all-Tech- 

nicolor musical melodrama at the 

Ses ee Theatre, he portrays 

‘such a character in the story. 

“In the days of the ancient 

Greeks, there were groups known 

as ‘choruses’ in every play,’ said 

the actor. “They made comments 

on the action and introduced char- 

acters. As a group they were the 
original master of ceremonies. 

“In the P’ sometimes standby to 
O ent./'This was a later version 

of the WE C: The gallery rough- 
neck of the American theatre who 
filled im the intervals between the 
action with his unpaid remarks was 
another version. In San Francisco 
in the old variety days, an enter- 
tainer would come out between acts 
and sing, and generally amuse the 
audience. Then he would intro- 
duce the next act.” 

Fay is generally credited with 
being the first of the modern mas- 
ters of ceremonies. 

“Bright Lights” features Fay 
and Dorothy Mackaill, with Noah 
Beery, Daphne Pollard, James Mur- 
ray, Tom Dugan, and Inez Court- 
ney in the cast. 

PLOT WITH PUNCH 
IN “BRIGHT LIGHTS” 

(Current Reader) 

A terrific plot punch is the fea- 
ture of “Bright Lights,” the First 
National’s all-Technicolor film “spe- 
cial” at the Theatre, 
where it is running before capacity 
audiences. 

Dorothy Mackaill and Frank Fay 
head the cast in romantic roles, she 
as a New York revue star who has 
come up from the lowest African 
dives, he as her “barker” through- 
out all her career, and now a high- 
class master of ceremonies. 

In a very novel manner, the girl’s 
past life is shown as she lies to 
reporters about her career. Its 
thrills and exotic color mingle with 
the tense dramatic moments when 
she decides to leave her partner at 
last, and wed a rich man’s son. 
Humphrey Pearson, author of 

“On With the Show,” wrote “Bright 
Lights” especially for motion pic- 
tures, but he transcribed it literally 
from the lives of several prominent 
revue queens. Michael Curtiz di- 
rected the picture, and in the sup- 
porting cast appear such notables 
as Noah Beery, Daphne Pollard, 
James Murray, Tom Dugan, Inez 
Courtney, Frank McHugh, Edmund 
Breese, Eddie Nugent and Philip 
Strange. 
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ROAD TO FORTUNE = 
REVEALED AS ROUGH 

(Advance News) | 

“Bright Lights,” a First National 

“special” dramatic film made com- 

pletely in Technicolor, brings a ver- 

itable world-tour into its plot when 

it arrives 

Theatre. 

Dorothy Mackaill, the heroine, and 

Frank Fay, the hero, reveal the 

days of struggle before fame comes 

to the lives of a couple of celebri- 

ties in “Bright Lights.” 

The idol of Broadway in the pic- 

ture tells reporters one story, that 

of a quiet, refined life on a farm 

and in a convent, while on the 

screen flashes lurid incidents from 

her career, and that of the hero. 
mrese hesin in Africa in a dive of the lowest but 
in which she is : 

The plot continues- ana builds } 
without interruption through other “+ 
stages that give realistic glimpses 
of the real “inside” of many phases 
of the show business, even, includ- 
ing the medicine show in which 
the future great master of cere- 
monies is the fakir and barker, and 
the future Broadway star is the 
hula girl who also Picks pockets 
in the crowd. 

Michael Curtiz directed “Bright 
Lights,” which was written direct- 
ly for the screen by Humphrey 
Pearson, an author who knows his 
Show people. In prominent roles 
are Noah Beery, Daphne Pollard, 
James Murray, Tom Dugan, Inez 
Courtney, Frank McHugh, Eddie 
Nugent and other favorites. 

The color photography, needless 
to say, lends great realism and 
charm to the exotic scenery and 
the lavish show-world background 
in many lands. 
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“Big Names’ 

lai titan Five of Broadway’s “big names” 
had a part in the filming of “Bright 
Lights,” First National all-color 
drama at the Theatre. 
Frank Fay, who is featured in the 
musical with Dorothy Mackaill, 
Inez Courtney, and Frank McHugh, 
are all recently from the New York 
stage and are in the cast. Larry 
Ceballos, who staged dances for the 
Greenwich Village Follies and other 
musical shows on Broadway, di- | 
rected the dances. Robert North, | 
well known as a producer av’ di- 
rector of big stage productions.” was 
co-producer on _ the Vitaphone 
drama. The story is that of a foot- 
light favorite’s career—minus the © 
publicity usually attendant to 
prominent. 2ctresses. 
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“BRIGHT LIGHTS” 
HAS EVERYTHING 

Variety of plot, entertainment. 
features and setting marks “Bright 
Lights,” First National’s big dra-- 
matic offering in Technicolor at the: 

Theatre. The story deals. 
with a chorus girl’s remarkable rise: 
from dancer in an African dive to: 
Broadway stardom. 
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WHEN DOROTHY DOES HER HULA DANCE. THE WORLD WILL STOP TO WATCH! 
UNCONVENTIONAL AMBITION 

OBSESSED DOROTHY MACKAILL 
_. Desire to Actually Perform Hula Dance Comes at 

Last in Her Latest Color Talkie, “Bright Lights.” 

(Feature) 

Dorothy Mackaill’s big dramatic smash, 
Lights,” coming to the 
the expected in bringi 
raphy. 

ng to 

probing. ; 
“Why did I always wish to do a 

hooch dance?” Miss Mackaill echoed 
an interviewer’s question. “Well 
chiefly because in my stage dancing 
career I never did one. I had to 
learn the dance for my role in 
‘Bright Lights.’ It was at my re- 
quest, however, that the dance, with 
its gradual evolution through the 
hula, be seen complete in my pic- 
ture.” 

Tracing that dancing career, we 
find that at the age of three, in 
Hull, England, the star “danced” in 
a Babies’ Ballet, given for a church. 

At the age of twelve she danced 
on her toes at the Palace Theatre 
in the little seaport town of Hull at 
a Charity Matinee during the World 
War, as the youngest of a ballet 
group of eight little girls. At eleven 
she had been the dancing pupil of 
Madame Sharrah of the Hull School 
of Music. 

At thirteen she went to London 
“to go on the stage,” but her par- 
ents wouldn’t allow it. A compro- 
mise was made; she enrolled in 
Thorne Academy of Dramatic Arts 
on Wigmore Street, London. 

Then Dorothy, nearing fourteen 

. 
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promise her parents ‘didn’t know 

about. She joined the chorus at the 

famous old London Hippodrome. 

From the back line she came for- 

ward during the year that followed, 

and shared the lead in a number 

which was selected by the French 

for an International Revue in Paris. 

When the revue closed she went to 

the Casino de Paris Theatre with 

Maurice Chevalier in “Cach ton 

Piano,” at the age of fifteen years. 

The following season she came to 

America, stepped at once into a 

Shubert show, and before it closed, 

into the Follies. Before her danc- 

ing career there had progressed: 

far, Marshall Neilan saw her and 

gave her a dancing part in “Bits of 

Life.” 

“All that time I wanted to do a 

hula, and a hooch dance, and some 

‘low down’ African stamps, and 

couldn’t, because I was kept too 

busy learning the routines. in 

vogue,” Miss Mackaill explains. 

“The only place I could have 

done such a dance would have been 

in some low dive or with a circus 

sideshow or medicine show. I tell 

you, I came near to joining one of 

the three several times, just to 

work out my own ideas about the 

dance. I wanted to take the pro- 

genitor of the shimmy, the Charles- 

ton and the Black Bottom and from 

that basis work out something 

along different lines of evolution. 
“T thought I might do it in ‘The 

Barker,’ my first talkie, and again 

in ‘His Captive Woman,’ but the 

scenarios didn’t work out that way. 

In ‘Bright Lights,’ however, the 

playwright and _ scenarist who 

wrote the story, Mr. Humphrey 

Pearson, obligingly let me try out 

my idea by providing for this dance 

in his story. 

“He 2gtily disclaims credit, for 
he says that the datice evolution I 

had in mind just fitted into his 

story idea of having a New York 

revue star lying to reporters about 

her career, and then tracing her 

life, as part of the plot action, from 

a low African gold-camp dive 

through medicine show days and 

so on to revue stardom. 

“T didn’t tell you, did I, that I 

once answered an ad in a Parisian 

professional publication for an Ha- 

waiian dancer? They promptly 

turned me down without letting 

That’s what happens in the movies. 
form outstandingly in an outstanding pict 
facts come to light about her—or his pa 
grow as fame grows, because new interest 

<——— — 
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DIAMOND MINER 
RED AS MOVIE 
TECHNIGAL MAN 
(Advance News) 

When you eee the colorful and 

ing to the Theatre, 
“Bright Lights,” thank for some 
of the realism a former African 
diamond-miner, gold-miner and 
ivory hunter, Ralph Cummings. 
Cummings, -a second “Trader 

Horn,” was hired to advise Direc- 
tor Michael Curtiz on scenes in an 
African ‘dive’ where the heroine 
of “Bright Lights,” who bécomes a 

eee eee ene 

“Bright 
Theatre , has done 

light new facets of her biog- 

Let a star per- 
ure, and hidden 
st. Biographies 

brings more 

dancing a “hoochie-coochie.” 
Dorothy Mackaill has her great- 

est film role to date as the heroine 
of the big all-Technicolor film. 
Frank Fay plays opposite her, and 
in the supporting cast are Noah 
Beery, Daphne Pollard, Tom Dugan, 
Inez Courtney, James Murray, 
Frank McHugh, Jean Bary and 
other favorites. 

“Bright Lights” introduces Miss 
Mackaill as a New York favorite 
of the stage, who is about to marry 
a wealthy scion of the aristocracy 
and is telling reporters about her 
“quiet and uninteresting past” in 
England, when from that past, 
which is shown luridly beside the 
lies she is telling, comes a man who 
overturns her present plans with a 
big dramatic punch. 

me demonstrate my ignorance of 
the hula, because of my blonde 
hair and blue eyes! 

“Girls in the show said I was 
‘out’ for hooch dancing in Paris, 
too, for the same reason. Imagine 
a little English girl of 15 even 
thinking of that! Negroes and part- 
negroes did most of this sort of 
thing at the time, in Paris.” 
“Bright Lights” co-features Frank 

Fay with Miss Mackaill, and while 
the evolution of a dancer is seen, 
he is evolving from a steerer in a 
dive and a barker at a medicine 
show to a modern master of cere- 
monies. 
Noah Beery, Daphne Pollard, 

James Murray, ‘Tom Dugan, Inez 
Courtney, Frank McHugh, Edmund 
Breese and Eddie Nugent are other 
favorites in the cast of the picture, 
Which Michael Curtiz directed. 
Filmed entirely in Technicolor, ex- 
otic in its earlier locales, and show- 
ing bits of dance attractions inci- 
dental to its punchy dramatic plot, 
which with comedy touches takes 
precedence, “Bright Lights” offers 
an unusual treat for the eye, the 
ear and the imagination. 
wer eee ee ee; 

MELODRAMA SET TC 
MUSIC IS DOROTHY 
MACKAILL'S LATEST 

“Bright Lights” Is Bold Drama 

of Dancer’s Price 

for Fame. 

: (Advance News) 
In the rapid surrender of the 

screen to music, the melodrama is 

the latest type of story to fall in 

line. “Bright Lights,” First Na- 

tional’s all-Technicolor production, 
which comes to the 

Theatre, is such a pic- 

ee | 

ee ee ee er ery 

Murder, police,, underworld and 

the glitter of the theatre’s back 

stage, are among the melodramatic 

features set to music in this Dor- 

othy Mackaill effort. The plot 

moves from Africa to somewhere 
up the Hudson, and then down 

again to New York. It has swift 

action, punctuated with — brilliant 

backgrounds of varied locales. 

Miss Mackaill has a more dra- 

matic role than that in “The Bark- 

er” or: “His Captive Woman.” It 
is the initial dramatic and musical 

part she has undertaken for the 

screen and her success in it has 

placed her with Bebe Daniels and 

one or two other top-notch ac- 

tresses of the silent films who have 

made good this difficult portrayal. 

“Bright Lights” presents Miss 

Mackaill as a hula dancer. The 

story is told in a unique way, 

which audiences have found quite 

novel, by having Miss .Mackaill 

give her biography to newspaper 

reporters. It is vivid, flashing 

realism and presents the red-blood- 

ed events. of a hula dancer’s-rise to 

fame. 

Frank Fay, master of ceremonies 

in “The Show of Shows,” is lead- 

ing man, with Noah Beery, Daphne 

Pollard, James Murray, Tom Du- 

gan, Inez Courtney, Frank Mc- 

Hugh, Edmund Breese and Eddie 

Nugent in the long and stellar 

Vitaphone cast. Michael Curtiz di- 

rected. 

Story by 
HUMPHREY PEARSON 

picturesque African sequences of 
First National’s big “special” com- 

New York celebrity gets her start, 

Assisting in the Profhiction of 
“Bright Lights” 

Story, Adaptation, and Dialogue by ....Humphrey Pearson 
Director Michael ‘Curtiz 
Photographers ....... Lee Garmes and Charles Schoenbaum 
Film Editor Harold Young 
Art Ditegior ee Anton Grot 
Photograplied by. =.=. ot Technicolor Process 
Vitaphone Orchestra Conductor Leo Forbstein 
Costume Director: 3, = Edward M. Stevenson 
Assistant Director Frank Shaw 
Producer Robert North 
Mixer’: 0 5a ee George Groves 

Herb Magidson, Ned Washington, Michael 
Cleary, Grant Clarke, Harry Akst, Ray 
oe Joe Burke, Al Bryan and Eddie 

ard. 

a Ps a ae ae mt ae ee 

ere ap gene SO gw cet the SPN a Me 6 no pipe ee toe ee, 

Song Writers _. 

Dance Director Larry Ceballos 

Ceballos Clicks Again Actress Goes Hula 
Larry Ceballos, one of Holly- While playing in “The Barker,” 

With 

DOROTHY MACKAILL 
as the star entertainer of Africa’s low- 
est cafe—where blood runs high and 
honor low—and the dregs of the world 
fight for the favor of her affections. 

FRANK FAY-NOAH BEERY 
Eddie Nugent—J ames Murray—Inez Courtney 

wood’s best known dance directors 

who has staged numbers for most 

of the Technicolor musical produc- 

tions made by the studios, was 

dance director for “Bright Lights,” 
First National’s all-color and Vita- 
phone melodrama at the ......... 
Theatre. He used over 300 chorus 
girls and men in the spectacular 
numbers. 

as the circus girl, Dorothy Mackaill 
decided she would like to portray 
a hula dancer on the screen. Her 
opportunity came in “Bright 
Lights,” First National’s all-Tech- 
nicolor and Vitaphone picture at 
the Theatre. The blonde 
star is an exotic hula girl, who per- 
forms before the dregs of an Afri- 
can port town and Broadway first 
nighters with equal abandon. 

CELEBRITY LIES 
ABOUT PAST TO 

REPORTER! 
(Advance Reader) 

porte: 

ADI UP Mere 
ie 

be 

‘Bright Lights,” “FIPSt Natri2Y,. - 

Tom Toms all- Technicolor sensation, 

Dorothy Mackaill and Frank Fay, 

which comes to the Echo the 
Heartbeats 
Of a Lady 
In Love! 

PORE Ope ie Theatre. 

While Miss Mackaill, as Louanne, 

the Broadway favorite, blandly lies 

about her past, the picture fades 

in on her real life. The Vitaphone 

story is the screen’s first musical 

melodrama. Africa and other sec- 

Filmed in |tions of the globe are brought into 
Technie- |this vivid and unusual drama. 
color to Lavish musical backgrounds are 

seen and nine popular song hits 

en hance are heard in “Bright Lights.” Miss 

the vivid | Mackaill sings and dances for the 
loveliness initial time in a talkie. Prominent 

4 in the lengthy cast of dramatic and 
of its 64 musical players are Noah Beery, 

j Daphne Pollard, James Murray, 

staring Inez Courtney, Frank McHugh, Ed- 

scenes: mund Breese, and Eddie Nugent. 
Michael Curtiz directed from the 

Cut No. 6 original screen story of Humphrey 

Cae Se Pearson. 

“BRIGHT LIGHTS” 
DANCER MAKES “ALL- 

AMERICAN” TEAM 

(Current Reader) 

Inez Courtney, petite dancing 

comedienne who was seen recently 

in ‘Song of the Flame,” again has 

a funny dancing role in “Bright 

Lights,” First National’s all-Techni- 

color melodrama with music, which 

Directed by 
MICHAEL CurRrtiz 

Miss Courtney came to Vitaphone 

pictures via the stage. Ability 
with her feet-made her a hit in the 
plays “Good News,” “Polly,” and 

“Spring Is Here.” Recently she was 

named on the ‘All-American Dance 

Team” for 1929, whose members 

are selected by the country’s out- 

standing dance directors and the 

editor of Dance Magazine. She also 

made the team in 1928. 

The actress appears in support of 

Dorothy Mackaill and Frank Fay in 

“Bright Lights.” The story of a 

hula dancer, told in vivid scenes 

and popular music, was filmed un- 

der direction of Michael Curtiz. 

Page Three 
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ANOTHER GREAT ROLE FOR NOAH BEERY, __ 
WHOSE NAME IS A BIG ATTRACTION! 

$40,000 RESEARCH 
EXPENSE FILMING 

Brief Biographies of the Principal Characters in 
“Bright Lights” and Half-Column Program 

Cuts and Mats for Your Use 
| 

- Dorothy 

Mackaill Frank 
Noah in Fay 
Beery “Bright 3 
in Lights” ae “Bright 

Lights” 

Lights” 
Cut No. 9 
Cut 15c 
Mat Sc Cut No. 10 

Cut No. 11 Cut 5c 
ates ee Mat Sc 

at Sc 

Biography of 

DOROTHY MACKAILL 

Dorothy Mackaill s born in ; 

Hull, Yorkshire, En snd, on a FRANK pot 

stormy March 4th. Tk ,year? In| When Frank Fay was signed for 
Miss Mackaill’s own “language,| tne movies, it brought him back to 
“Why bring that up?” his native California, for he was 

At the age of ten Dorothy decided| born in San Francisco. He was 
to be a bare-legged dancer and make| Orn to the theatre. His mother 

old men in the front row nervous.|.22d father were both on the stage 
After attending the Thorne Acad-| 20d he grew up behind the foot- 
emy in London her first ambition| lights. He made his first profes- 
was realized. when she joined the| Sional appearance when seven years 
chorus at the London Hippodrome old as one of the “babies” in “Babes 

and danced bare-legged and made| i2 Toyland.” 

old men nervous. Between times| A Subtle sense of humor and pleas- 
3 ; ; ing personality soon attracted atten- 

she Dieve Eneuse Pare: tion to the red-haired youngster. He 
She went to Paris and appeared) jest dramatic plays for the revue 

in the same company with Maurice | and musical comedy field. Follow- 
Chevalier. Here she played in a| ing many successful seasons in New 
French film. York he was persuaded to try a dif- 

ferent medium and he became a 
Derouh yee need “New-York « ndexiile headiiner.. While mactée 

and Flo Ziegfeld. She got a job in| of ceremonies in St. Louis at the 

Biogra phy of 

Biography of 

NOAH BEERY 

Although not generally known, 

Noah Beery was once a leading man 

in operas. That, however, was 20 

years ago, before the low-voiced ac- 

tor entered the movies. 

Beery, brother of Wallace Beery, 

was born in Kansas City, Mo. Like 

his brother he early showed a taste 

for theatricals and began playing 

with Wild West shows. Vaudeville 

was a natural step from these tan- 

bark troupes. As a singing cowboy 

he surprised™audienees by his fine 

bass voice. This brought him to 

the musical stage and he was fea- 

tured in “Aida,” “Il Trovatore,” and 

other popular grand operas. 

He also played iw “ramas and mu- 
sical comedies. rail of the Lone- 

some Pine” anf “Way Down East” 

MUSICAL DRAMA 
pert to Insure Realism of 

Various Locales. 
Biography of 

(Advance News Feature) 
EDDIE NUGENT “Bright Lights,” First National’s 

Eddie Nugent is the son of Ed-|all-Technicolor dramatic “special” 
ward Nugent, stage manager and| Which is coming to the.......... ‘ ; 

: F Theatre is a tight- : fir as é preduces Hip fitat genes es packed, high-tension drama with 
gained in his father’s stock com-| 4 otion covering only a few hours of 
pany in Yonkers, N. Y. time. 

Eddie was born in New York City| Yet period and geographical re- 
; i he smart mas Edison and|Se@rch occasioned by t 

end obese ted at Sune tricks of the author, Humphrey 
Holy Cross schools. He came to Pearson, in giving his audience 

Hollywood as an actor in Sid Grau-| something new in the screen story 
man prologues and worked as a|line, cost the company $40,000.00 in 

stunt man in the movies between | Tesearch. 
; 3 ; The investment is worth while, 

times. With other jobs scarce, he judged by the acclaim Dorothy 

became a laborer in a studio, but his Mackaill, Frank Fay, Noah Beery, 

antics and remarks were funny|Frank McHugh, Daphne Pollard, 

enough to attract the directors and|James Murray, Inez Courtney and 
other favorites in the big cast are 

he was made a gag man. earning, along with the picture. 

He was selected to play a role] peargon’s trick was this. The 
in “Our Dancing Daughters” and|story begins on the eve of the mar- 

made good as an actor. “The Bel-|riage of a Broadway revue star to 

lamy Trial” and “Loose Ankles” the scion of a wealthy Family, She 
is telling reporters of her quiet life. 

were other pictures. His most re- A few hours later a murder has 

cent film effort was as the press|been committed, lives are at stake, 
agent in First National’s “Bright and oe drama comes to a high-ten- 

seehienes sion close. 

eee SOW AE ee “| But—listen! As she relates her 
atre. story to reporters, “flashes” of her 

past life, giving the story she is 

telling the lie, appear on the 

screen. There is humor and 

drama as her Vitaphone talking 

description of.her “quiet life on 

a little farm in England” fades 

into a scene of the dancer in the 

pia te ele o. © 668 ene 

D Siri AN! 
Begins lowest sort of African dive, shak- 

ing a muscle dance, while the man 

fone | WO Dad . becomes sheresfarfamed 
7 ep ies, Se, |“master-of-ceremonies” is “bark- 

OF ing” for her. 

< o£ . Shubert’s revivaLof<“Floradora”_and| Missouri Theatre he married Bar- — — fy ig ‘successes. |= ee _ << ae ee ad 
0 ee wed HSH ens eae is Os ee Ass > We % . 

_ voice for a villain, being} pawin Carewe, the film director,|__ While master of ceremonies at the able to sing much lower in the scale : : Fiat GST Sclors. saw wee ene gave ner a Dee in = 

During the past year he has played | film, “Mighty Lak’ a Rose.” This 
mostly in First’ National pictures.| part got her others with Richard 
He appeared for this company in} Barthelmess in “The Fighting 
“The Isle of Lost Ships,” “Murder Blade” ‘ A an a - E Will Out,” “Song of the Flame,” 51 qo a Wee aS _— 
“Sin Flood” and others. Most’ re-| P4#ye@ in other pictures in Holly- 
cently he appeared in “Bright} Wood and New York with indifferent 
Lights,” all-technicolor melodrama] success. With customary impul- 
with Dorothy Mackaill and Frank} siveness, she tore up her contract, 
Fay at the Theatre. much to the relief of the producer. 

‘ She bobbed her hair for a role in 
Biography of “Chickie,” her initial First National 

INEZ COURTNEY picture. Then came “Subway Sa- 

“Mosquito” is the picturesque die,” met first with Jack Mulhall. 

nickname of Inez Courtney, dancing | By this time Dorothy had carved a 
film comedienne. She is also known | niche for herself in filmdom. She 
affectionately as “St. Vitus” and] was made. She thinks “The Bark- 
“Li ing”’ a mall ” aoe : : Lightning” because of her s er” and “His Captive Woman” were size and quick movements. 

Inez was born in Amsterdam, New her best. She is by nature a comedi- 

York. Her father died when she} enne, but these pictures gaye her 
was fifteen and she went to New| dramatic roles. “Strictly Modern” 
York City with the idea of becoming] ang “The Flirting Widow” are 
an actress... She did get a place in among her recent pi vaudeville and toured the United e x Beene 18 States with the company. At the as appearing in “Bright Lights,” 
age of sixteen she did a specialty her initial musical production, at the 
dance in “Snapshots,” a Broadway Theatre. 
hit. After that came “Sweet Lady,” 
“Polly” and “Spring is Here.” 

She came to Los Angeles with the 
“Good News” company and follow- 
ing its run was signed by First Na- 
tional to play in the Vitaphone ver- 
sion of “Spring is Here.” Her com- 
edy was as welcome on the screen 

as On the stage and she was quickly 
cast in “Song of the Flame.” She es also played in “Loose Ankles.” after arriving in the movie city to “Bright Lights,” her latest pic. visit a friend, McHugh had started 
ture, is now at the. ..2.c..-. <; The- wore in his first picture, “Bright atre. Miss Courtney igs 5 feet, l inch Lights.” 
tall, weighs 100 pounds, and has| Every member of McHugh’s im- blue eyes and brown hair. mediate family is at present con- 

nected with the stage. He was born 
in Homestead, Penn. Among. his 
best known New York productions 
were “The Fall Guy,” “Excess Bag- 
gage,” “Conflict,” and, most recent- 
ly, Ziegfeld’s “Show Girl.” 

_ McHugh appears as a drunken 
reporter, the same type of role he 
played in “Show Girl,” in “Bright 
Lights,” First National picture at 
the Theatre. 

605. 5b gee eae ele 

Biography of 

FRANK MCHUGH 
The success of Frank McHugh 

was one of the fastest of any of 
the players who came from New 

York to enter talkies. One week 

A eR E 

EWSIGHTS 
WIT 

Dorothy Mackaill 
Cut No. 19. Cut 20c. Mat Se Colt a iar a ex Sat eae aS 
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_ partly exotic locale. 

Warner Brothers theater in Holly- 
wood he was selected for the same 
kind of part in “The Show of Shows.” 
Following this picture he was fea- 
tured in “Under a Texas Moon.” 
Then First National cast him in his 
third all-color film, “Bright Lights,” 
now at the Theatre. 

Fay has made his home in Holly- 
wood and expects to devote most of 
his time to motion pictures in the 
future. He is six feet tall, weighs 
180 pounds, and has red hair and 
blue eyes. 

Biography of 

DAPHNE POLLARD 
Daphne Pollard’s birthplace is not 

unusual, being right in New York 

from where most of the stage and 

screen players have come, How- 

ever, her entrance into pictures was 

unusual. She played her first film 
role as a result of her ability to turn 

up her nose disdainfully in a way 

that brought laughs. 

Miss Pollard had a long career be- 
hind the footlights, before entering 
the flicker medium. She danced 
and sang in English music halls, 
vaudeville, and musical comedies. 
In New York she was featured sev- 
eral years in the Greenwich Village 
Follies. 

The actress started in pictures 
about ten years ago and played in 
many Mack Sennett comedies. “The 
Girl from Nowhere” and “Hit of the 
Show” are two of her recent efforts. 
She played in First National’s 
“Loose Ankles” and then for the 
same studio in “Bright Lights,” now 
at the Theatre. In 
this all-color film Miss Pollard has 

her first screen musical role. 

ee 

Best Heavy Role 
Noah Beery has one of his best 

“villain” roles in “Bright Lights,” 
a big special all-Technicolor film of- 
fering from First National at the 

Theater. Dorothy 
Mackaill is the heroine of the film, 
which is an all-star drama with a 

Se 

STIRRING 

with DorotHy 

MACKAILL 

Frank Fay 
Noah Beery 

Cut No. 21 
Cut 20c 
Mat Se 

: ALL TECHNICOLOR 

A FIRST .NATIONAL & 
VITAPHONE PICTURE 
——o—EESESE— 

FOUR SONG HITS 
IN “BRIGHT LIGHTS” 

There are four song hits and 
many popular tunes in First Na- 
tional’s all - Technicolor musical 
drama, “Bright Lights,” now at the 

Theatre. Dorothy Mac- 
kaill and Frank Fay sing and dance 
the leading roles in this unusual 
Vitaphone story of a hula dancer. 

ey 

And so on through other colorful 

locales it traces the evolution of 

the future Broadway star and favor- 

ite master of ceremonies, at the 
same time laying the foundation 

for the startling climax of the plot 

on the eve of the star’s marriage. 

There is abounding romance as 

well as dramatic punch in “Bright 

Lights,” and from the African dia- 

mond-camp dive to the famous New 

York revue showgirls, chorus girls 

and girl entertainers of all kinds 

are shown variously, numerously 

and in detail. Good music and some 

fine dramatic episodes, beautiful 

in the Technicolor photography, are 
shown. 

Michael Curtiz, the famous Hun- 

garian director, directed ‘Bright 

Lights,” and Henry McCarty col- 

laborated with Pearson, the author, 

on dialogue and continuity of the 

story. Original music throughout 

was written by four noted song- 
writing teams, and many original 

dances as well as those accurately 

reproducing famous dances of the 

various story locales were devised 

by Larry Ceballos. 

Twelve technical experts, special- 

ists in various phases of the sub- 

ject matter and locales of “Bright 

Lights” were engaged for the pic- 
ture. 

Biography of 

JAMES MURRAY 
James Murray held many jobs be- 

fore getting a regular berth in the 

movies. He was insurance sales- 

man, clerk, doorman, and manager 

of the Piccadilly Theatre in New 

York, his birthplace, before Holly- 

wood lured him to the studios. 

He was an extra for several yéars 
and then Kins. Vidor, the director, 
plucked liim from the $7.50 per day 
players to portray the leading role 
in “The Crowd.” This picture made 
Murray. Afterwards ‘he appeared 
in “The Shakedown,” “Rose Marie,” 
“In Old Kentucky,” and “Thunder.” 
He appeared in one stage produc- 
tion, “The World We Live In.” 
Murray is married to Lucille Mc- 

Names, a film actress. His most re- 
cent picture was “Bright Lights,” 
First National’s all-color melodrama 
at the Theatre. Ce ee ee er rd 

| 
| 
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FRANK FAY HAS A LARGE FOLLOWING. PLAY 
‘UP HIS NAME IN ALL YOUR CAMPAIGN! 

DOROTHY MACKAILL 
STRONG FOR COLOR 

(Current Reader—Vitaphone) 

“Bright Lights,” First National’s 

exotic musical melodrama at the 

Serna one Theatre, has not only the 

initial song and dance role of 

Dorothy Mackaill, but is also her 

first Technicolor production. 

The blonde actress, who is fea- 

tured in this unusual film with 

Frank Fay, was pleased at the op- 

portunity to appear in color.. She 

had this to say of the picture: 

“It is more strenuous to work in 

-Technicolor pictures because of 

added make-up, more attention to 

wardrobe, and brilliant lighting on 

the sets, but I feel the added effort 

is worth the more beautiful result. 

In seeing “Bright Lights” I was 

agreeably surprised when I discov- 

ered that I looked younger than in 

black and white pictures. Color, it 

seems, causes a player to appear 

more youthful. It will prolong 

one’s so-called» ‘screen life.’ 

“The screen has always striven 

for realism. Talking was a step 

in this direction. Now use of 

Technicolor has taken us further. 

Although the mechanical side has 

not been stressed as much for color 

as it was for sound, the effect upon 

an audience is as pronounced by 

addition of hued photography as it 

was when players first began to 
speak.” 

“Bright Lights” shows the true 

as well as untrue sides of a Broad- 

way dancer’s life. Michael Curtiz 
directed. 

TECHNICOLOR KIND 
TO RED HAIR 

(Current Reader) 

Motion picture studios have been 

looking far and wide for red haired 

leading men and women .of late 

because of such players’ enhanced 

appearance in technicolor films. 

First National found a. titian- 

topped leading man for “Bright 

Lights,” all-color musical produc- 

LION, at= The 2s 4e ca Theatre in 

Frank Fay. The actor’s hair is 

naturally red and of the light 

auburn hue that has been found 

to photograph well in color films, 

according to Michael Curtiz, direc- 

tor of the story. He is one of the 

first such leading men in techni- 
color stories. 

Fay, who is featured with Miss 

Mackaill, played in “Under a Texas 

Moon” and “The Show of Shows.” 

He came from the stage. 

“Red heads of both sexes have a 

natural beauty that the screen can 

now take full advantage of,’ said 

Curtiz. “For the time being they 

are aS popular as blondes are for 

black and white pictures. But red 

heads, light blondes, and dark bru- 

nettes can be used right now to 

great advantage in technicolor pic- 

tures.” 

“Bright Lights” is a melodrama 

of the theatre. The story is an 

original for the screen, by Hum- 

phrey Pearson. Prominent in the 

cast are Noah Beery, Daphne Pol- 

lard, James Murray, Tom Dugan, 

and others. 

MOVIE STUDIO HAS 
OWN DYE WORKS 
(Advance Reader ) 

Introduction of Technicolor: pic- 

tures has brought many new indus- 

tries in motion picture studios. The 

latest: to be added was a complete 

dye works, built at First National 

Studio for “Bright Lights,” the all- 

technicolor melodrama which 

COMCS! Seo ee to theo eee 

Theatre. 

The plant was installed for tint- 

ing and coloring the hundreds of 

costumes used by the large cast in 

this picture. The primary object 

was not to save money, although it 

accomplished that, but to enable 

both cloth and dye to .be techni- 

color tested, and only dyes used 

that best lend themselves to tech- 

nicolor photography. Due to the 

great enlargement of screen pre- 

sentation, ordinary colors tend to 

“fade” or grow “muddy.” 

Dyes used are of exceptional 

brilliancy and purity, and are mixed 

and blended on the studio lot. 

“Bright Lights” contains some of 

the most lavish and beautiful color 

settings ever devised for screen 

presentation. Dorothy Mackaill and 

Frank Fay are cast in the leads of 

the torrid love story of backstage. 

Prominent in the notable cast are 

Noah Beery, Daphne Pollard, James 

Murray, Tom Dugan, Inez Court- 

ney, Frank McHugh, Edmund 

Breese, Eddie Nugent, and Philip 

Strange. Michael Curtiz directed. 

Brightest Love Story 

of the Hour! 

“If you knew 

her past you'd ; 
let me take her 

back.” 

oo oan 

Cut No. 16 
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Sto. by 
Humphrey Pearson 

Directed by 

Michael Curtiz 

with 

Eddie Nugent 

Inez Courtney 

Daphne Pollard 

Tom Dugan and 

James Murray 

Dorothy Mackaill 
FRANK FAY and 
NOAH BEERY 
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“Vitaphone” 
trade 

ie} 

is the registered 
mark of the Vitaphone 

Corp. 

ROCHESTERS .¢ 
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From queen of a thousand 
miners to belle of New 
York’s smart set . 
sweetheart 
best “catch.” 

What happens when one 
of her 
hearts comes to claim her 
on her wedding night? 

Only the screen can tell 
you the startling answer! 

With one of the greatest 
casts. Blending all the big 
moments into one of the 
year’s truly-great dramas. 

ALL IN TECHNICOLOR 

A FIRST NATIONAL\( WE TAPRO = 

to society’s 

African  sweet- 

v 

pte ftew-prominet.act 

“BRIGHT LIGHTS” BRINGS NEW 
DOROTHY MACKAILL TO SCREEN 

Co-starred With Frank Fay in Romantic Story of 
Girl’s Rise From the African Diamond Veldt. 

(Review—Silent) 

No matter what your tastes are, you’ll be royally en- 
tertained at the Theatre, where “Bright Lights’’ 
is showing, when you take in this all-Technicolor, lavishly 
produced First National roadshow. 

“Bright Lights,” slangfully speaking, has everything 
in it but the kitchen stove, and yet it’s tight as a drum as a 
drama, perhaps because the plot was written expressly for 
the screen by Humphrey Pearson, the noted playwright. 
Moreover, Pearson himself, with Henry McCarty, adapted 
his story to the screen. 

DOROTHY MAGKAILL 
IN BIG DRAMATIC ROLE 
IN “BRIGHT LIGHTS” 

(Advance News) 

Forsaking comedy portrayals, 

Dorothy Mackaill assumes’ the 

greatest dramatic role of her film 

career in “Bright Lights,” First 

National’s. all-Technicolor melo- 

drama with music, which opens 

Drip fen Weer ee at the 

Theatre. 

The humorous Dorothy of “The 

Flirting Widow” and “Strictly 

Modern” becomes a fiery hula 

dancer who tosses her grass skirts 

at admirers from Africa to Broad- 

way. Then, engaged to the scion 

of a snobbish family of position and 

wealth, she is involved in a crime 

which changes her career. 

“Bright Lights” is the first Tech- 

‘nicolor picture in which she has 

appeared. Miss Mackaill is one of 

silent screen who has dared to at- 

tempt the leading role in a big 

musical production. Comments on 
her singing and dancing have been 

excellent, and she now takes a place 

along with the outstanding stars of 

the talking screen. 

She comes by her talent naturally 

as she was formerly a featured 

player in Ziegfeld’s “Follies.” She 

was also a star at the London Hip- 

podrome. She was born in Hull, 

England. 

“Bright Lights” is one of the 

talking screen’s initial musical and 

color melodramas. The action cov- 

ers much ground, but is mainly 

backstage in the Broadway theatre 

where Louanne, the hula dancer is 

playing her farewell engagement. 

_ Michael Curtiz, director of 

“Noah’s Ark” and “Under a Texas 

Moon,” directed this Vitaphone 

film. Frank Fay, leading man in 

the latter picture and master of 

ceremonies in “The Show of 

Shows,” appears opposite Miss 

Mackaill. Noah Beery is a Portu- 

guese trader, and Daphne Pollard 

has a comedy portrayal. Others im- 

portant in the lengthy cast are 

James Murray, Tom Dugan, Inez 

Courtney, Frank McHugh, Edmund 

Breese, Eddie Nugent and Philip 

Strange. 

“Bright Lights” is an original 

for the screen, written by Hum- 

phrey Pearson, author of ‘On With 

the Show.” Pearson and McCarty 

wrote the dialogue. Clarke, Akst 

and Ruby wrote the songs. 

MELODRAMA HAS 
COMEDY CAST 

The largest group of comedy 

players gathered into the cast of a 

musical talkie appear in First Na- 

tional’s “Bright Lights,” all-Tech- 

nicolor and Vitaphone melodrama 

at the Theatre... It includes 

such able laugh getters as Frank 

Fay, Daphne Pollard, Tom Dugan, 

Inez Courtney, Frank McHugh, and 

Eddie Nugent. Dorothy Mackaill, 

erstwhile comedienne, but in a 

dramatic role in “Bright Lights,” 

Noah Beery, James Murray, and 

Philip Strange, hold up the melo- 

dramatic side of this unusual pic- 

ture. 

ee eer e ree 

© Dorothy Mackaill is the heroine. 

It is her first film in color, and her 

admirers are going to love her all 

over again, for how that little blue- 

eyed, blonde English girl shows up 

in Technicolor! - Moreover, Pearson 

gave her the ideal characterization 

for her wide histrionic ability and 

type in his story. 

No less well suited is Frank Fay, 

comparatively a newcomer to the 

screen but familiar to showgoers in 

all the big cities as a famous mas- 

ter of ceremonies. In “Bright 

Lights” Fay plays the role of a 

master of ceremonies too, which 

naturally fits him like a glove. 

Noah Beery makes the ideal vil- 

lain for the piece, and Daphne Pol- 

lard and Tom Dugan are a marvel- 

ous pair of comics. There is no 

space to dwell upon individual 

merits of other notable folk in the 

big cast, but you’ll enjoy them all. 

Then there are chorus girls by the 

hundred, and of all sorts too, in- 

cluding the kind they used to like 

in Africa down Kimberley way, in 

the diamond mining settlements. 

The story is unique inasmuch as 

Pearson has used a new dramatic 

device to condense its time and 

and yet embraces the evolution  _ 
a dancer in an African dive into a 

famous New York revue star, via 

all manner of picturesque spots on 

earth and pursuits, such as “shak- 

ing a hula’ for a medicine show 
man. 

The master of ceremonies is 

traced in the same way. as her 
steerer in the African days, her 

barker, and then the distinguished 

favorite of the new stage profes- 
sion. 

Pearson crams all of that into his 

drama, and without taking away a 

whit of the current suspense either, 

by letting reporters interview the 

girl on the eve of her marriage, as 

a big New York revue star, to a 

millionaire’s son. While she lies 

to them, glimpses of her real past 

are shown. These at the same time 

have vital bearing on the plot, for 

from the past comes a man who is 

to combine with the racketeers, 

chorus girls and piayboys of the 

present to build a big dramatic 
punch. 

It is a picture that will give 

everyone a big thrill, and yet it’s 

one for the whole family to see. 

Michael Curtiz directed it. 

ra 

GENEALOGY 
OF THE HULA 

Dorothy Mackaill personally— 
and capably — demonstrates the 
whole evolution of the hula dance 
in First National’s “Bright Lights,” 
at the Theatre. 

Featured with Frank Fay in the 
Technicolor, highly dramatic ¢ine- 
ma recital of a roadway darling’s 
own evolution from a “hooch danc- 
er” in a low African dive to a 
New York idol, through many ex- 
otic locales. Miss Mackaill evolves 
the dance with herself. Its progress 
is something like this: 

Africa: Stomach dance with 
rythmatic stamp. 

South Sea Islanders: 
hula. 

Frontier medicine show: The 
“hooch,” or “hoochey coochie.” 

Low cabarets: A “low down” 
negro combination of the hula and 
hooch. 
Famous New York revue: A new 

and improved “Black Bottom” 
combined with the above dance 
variations. 

Modified 
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EXPLOITAT 
LA FRANCE RINGS NATIONALTIE-UP ||| Poster 

~ 
} 

I ON 
STARS TIED IN 

Through a carefully planned and 

comprehensive arrangement with 

the national advertising agency 

handling the account of LaFrance 

Rings, exhibitors can take advan- 

tage of splendid cooperation’ from 

your leading local jewelers. Among 

the First National stars tied in with 

these exceptionally attractive and 

popular novelty rings are Dorothy 

Mackaill, Frank Fay and Noah 

Beery. Individual rings in which 

are mounted beautiful semi-precious 

gems have been named after these 

stars and will be featured in the 

jeweler’s displays concurrent with 

your “Bright Lights” campaign. An 

array of special display accessories 

featuring the First National stars 

in question are supplied to all deal- 

ers handling these beautiful, na- 

tionally advertised rings. This 

product is receiving continuous in- 

tensive exploitation playing up 

First National stars in any number 

of widely circulated publications in- 

cluding the Sat. Eve. Post. 

Every LaFrance salesman _ is 

equipped with a special promotion 

and campaign folio and every deal- 

er in the country is presented with 

full tie-up details and complete out- 

line of the cooperative possibilities. 

HOW TO CASH IN 

The moment your playdate on 

“Bright Lights” is set, notify THE 

BIOW COMPANY, INC., 521 FIFTH 

AVE., NEW YORK, N. Y., and they 

will start the ball rolling imme- 

diately. You will be advised who 

their dealers are in your city and 

also see that these jewelers follow 

the campaign plans. This will mean 

special cooperative window  dis- 

plays, featuring the special acces- 

sories and the rings identified with 

Dorothy Mackaill, Frank Fay and 

Noah Beery. In many.cases the 

jeweler’s newspaper advertising 

will play up this tieup angle. Sup- 

ply these dealers with whatever 

supplementary window trim they 

may require, including neatly exe- 

cuted poster cutouts, mounted stills, 

tieup showcard, etc. 

WINDOW TRIM UNITS 

Exhibitors’ attention is called 

to the attractive window and 

counter displays supplied all. La- 

France dealers. The pictures of 

First National stars are inserts 

and the substitution of the stars 

in question is made (in this in- 

stance Dorothy Mackaill, Frank 

Fay and Noah Beery) during period 

of tieup. This accessory is made 
up in silver on black with green 

velvet pads for ring display. 

ADDITIONAL DISPLAYS 

Another attention arresting win- 

dow trim unit is an art display 

card of silver and blue, 12 x 15, 

which carries likenesses of First 

National stars and their direct 

hookup with LaFrance Rings. Re- 

prints of the national ads are also 

available. 

Two distinctive angles are ob- 

viously appropriate for your lobby. 

First the title, “Bright Lights,” sug- 

gest a blaze of glaring lights of 

Herald 

Stunt 

This unique method of distribut- 

ing heralds has met with gratifying 

success in all situations where ex- 

colored.-hibitors—haye_fohewed-our sugges- _ everv._hue.. Kestoons of. 2 
___—-szirts strung under marquee, around |tion in the past. We continue to 

——— 

entrance, from ceiling to side walls 

and box-office, around art panels 

and at every possible point where 

they will prove effective, is a bally 

in itself that cannot be beaten. 

The second idea is the playing 

up of the South African and hula 

dancer angle of the picture. Con- 

struct: a beaver-board hut covered. 

with matting or straw to set around 

your box-office. Set palms around 

lobby and in your decorations use 

the native hut idea with cutouts of 

hula dancers placed about at fre- 

quent intervals. 

Secure the loan of automatic 

phonograph and play the theme 

numbers over and over, alternating 

with a hula number now and then. 

recommend this splendid exploita- 

tion unit, owing to the unusual 

teaser value involved and the de- 

cidedly increased comment the pic- 

ture will command, when public 

attention has been brought to the 

same in this manner. Copy is fur- 

nished here for the sealed enve- 

lopes which should enclose the 

regular imprinted herald. 

WE HAVE KEPT THIS MAT- 

TER DARK LONG ENOUGH! 

WE HEREWITH TURN THE 

BRIGHT LIGHTS ON A CER- 

TAIN WOMAN’S PAST. 

POST CARD CAMPAIGN 

Copy is furnished here for post-cards that should derive the benefit 

of your full mailing list. 

unusual appeal. 
intimate, personal solicitation, the 

than through most any other form 

Dear Friend: 

It carries a message that is bound to have an 

As is always the case when the patron receives that 

impression created is far greater 

of advertising. 

Did a reporter ever attempt to pry into your private 
affairs? 

You can learn just how to handle this embarrassing 
situation after seeing and hearing that exciting, fascinating 
drama “Bright Lights” at the Strand next week. 

And what glorious entertainment besides that takes you 
practically around the world with Dorothy Mackaill in a 
genuine music and color treat. 

BE SURE TO GET THE 

Sincerely yours, 
The Management 

SPECIAL MUSIC SUPPLEMENT 

Giving Complete 

Information and Exploitation Ideas 
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on the Songs in This Picture 

Cutouts 

There are several exceptionally 

attractive cutout units in “Bright 

Lights” posters that can be put -to 

many splendid uses. 

ly beautiful full length figure of 

Dorothy Mackaill in abbreviated 

dance costume from Three Sheet, 

Style A, is particularly adaptable 

for this purpose. In addition to be- 

ing admirably suited for your lobby, 
entrance or over marquee, this cut- 

out figure is ideal for tieup window 

trims and has that attention arrest- 

ing appeal that no cooperating mer- 

chant can fail to realize. There is 

another excellent possibility for a 

shadow-box that your sign artist 

can take: from a single six-sheet 

on this picture. It consists of two 

separate units. A fighting pose of 

Frank Fay and Noah Beery should 

be placed inside the shadow-box 
but in the foreground. Set behind 

same, place the full-length cutout 

figure of Dorothy Mackaill, leaning 

against a stage brace. The portion 

of this brace that has been cut 

away on account of Noah Beery’s 

head can be replaced by another 

strip and painted in to match. The 

general effect when completed is 

that of a startled dancing girl stand- 

ing behind, though separated from, 

a pair of fighting men by a protect- 

ing brace. One-sheet style A sup- 

plies a cutout suitable for window 

trim and art-panel work. 

The alluring- 

Tie-Up 

Stills 

The regular press and star stills 

on “Bright Lights” offer several 

excellent opportunities for local 

merchant co-operation in the mat- 

ter of tie-up window trims. The 

stills are also admirably adapted 

for dealers to incorporate in their 

newspaper advertising as a supple- 

mentary feature of these fieups. 
The stills listed below are espe- 

cially suited to the type of dealer 
identified with these numbers: 

Drugstore—No. 6 

Hardware—No. 14 

Bakery—No. 16 

Men’s store—No. 19 

Luggage—No. 41 and 42 

Bird store—No. 55 

Gowns—No. 72 ‘ 

Delicatessen—No. 94-95 

Sporting Goods—96-99-100-102-103- 

104-105-106-130-131 

Grocery—136 

Womens Smart Shop—I. C. A-B- 

C-D-E-F-G-H-I 

These stills neatly mounted and 

identified, in addition to suitably 

worded tie-up showcard and sup- 

plemented trim of material from 

the photoplay such as poster cut- 

outs of Dorothy Mackaill, should 

find ready acceptance from your 

local shops and stores enumerated 

above. 

National 
Frock Tie-Up 

A number of First National stars 

are identified with the popular and 

stylish line of gowns, known to the 

trade as Leading Lady Frocks. 

Dorothy Mackaill has had one of 

the most alluring models named 

after her. In every town and city 

maintaining exclusive gown deal- 

ers you will find one or more lead- 

ing department stores or specialty 

shops that feature this line. Special 
accessories and window trim mate- 
rial is available on the Dorothy 

Mackaill Leading Lady Frock and 

by all means make an immediate 

contact with these cooperating 

manufacturers the moment your 

“Bright Lights” playdates are set. 

Write to MR. AARON METCHIK, 

FASHION ADVERTISING CO., 313 

West 37th Street, New York, N. Y., 

and ask him to specify their dealer 

in your city. Mr. Aaron will set 

the wheels in motion immediately 

and see that the maximum of co- 

operation is assured. 

As soon as you are able to con- 

tact the dealer in question, supply 

him with suitable additional tieup 

window trim such as mounted stills, 

poster cutouts, usual hand-lettered 

tieup show-card, etc. 

These frocks are also excellent as 

prizes for any contest or special 

stunt you may put over in connec- 

tion with this picture. 

A 

PENNANTS 

Felt. Supplied in assort- 

$2.50 

per doz. $20. per 100. nN 

ment of six colors. 

Also Streamer Banners 

And Upright Banners 

BANNERS! 

_|BRIGHT 
LIGHTS 
HIGH ROAD AND 
LOW ROAD TO 

NATIONAL \S¥/ 

PRICES—Single lettered face $25.00. 

Color—Yellow on red. Yellow border. 

Note that these banners are equipped with loops and eyelets 

ROMANCE 

FIRST oe & VITAPHONE 
HIT 

LARGE BANNER 

10 ft. x 15 ft. red background 

with yellow lettering. 

$25. each. 

In 

Price 4 
special 

two beautiful colors. Eyeletted for 
marquee suspension. 

on both sides. $2.75 each. $30 per doz. 

Both sides $45.00. 

PENNANTS! 
Exhibitors Order Direct From Morris Lieberman 

690 Eighth Ave., New York Shipping Charge Extra 

A DRAMATIC 
SENSATION 

ig 
FIRST @ . 

WaT 

MARQUEE BANNER 

Heavy canvas with 
fringe. Size 24 in. x 33 in. Reads 

Size 5 ft. x 20 ft. 

Size 20 ft. x 5 ft. 

IMPORT ANT—The above special accessories should in no instance be ordered from any First National exchange, as 
same are not carried in their stock but must be ordered direct from manufacturers. 

Marquee 

Staccatos 

IT’S EASIER TO WIGGLE IN 

GRASS SKIRTS THAN OUT OF 
TROUBLE. 

BRIGHT LIGHTS TURNED ON 

A HECTIC PAST: 

JUST A STEP FROM OIL 

LAMYPS TO THE SPOT LIGHT. 

TAKE A WORLD TOUR WITH 

A DANCING GIRL. ~ 

ROUGH DIAMONDS AND 

ROUGH NECKS COME FROM 

AFRICA’S WILDS. THEY BOTH 

GET A POLISH WITH THE PASS- 

ING OF TIME. 

ee carer nc nA 

Teaser | 
Billing 

———ooSSaaESa=E! 

Copy is furnished for a teaser 

Helbros 

Watch Tie-Up 

We have called attention many 
billing campaign that to be genuine- | times to the big national tieup with 
ly effective should be inaugurated 

several days prior to your regular 

announcements of picture coming. 

To gain this desired effect and to 

create the maximum of city-wide 

curiosity and comment, refrain 

from mention of theatre or playdate 
in copy. 

THIS TOWN NEEDS 

BRIGHT LIGHTS 

AND WE’LL SEE 

THAT YOU GET ’EM! 

Helbros Watch Company. They 

have made up a beautiful DORO- 

THY MACKAILL MODEL wrist- 

watch that is in great demand from 

coast to coast. There is a Helbros 

dealer in practically every town 

and you have an opportunity to put 

over a corking exploitation feature 

in connection with this tieup. Write 

to Mr. Samuel J. Baril, Helbros 

Watch Company, 48 West 48th 

Street, New York, and he will put 
you in touch with their dealer in 
your territory. Full campaign ma- 
terial will also be mailed you. 
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Clever 
Novelty 

> 

Illustrated above is a reduced fac- 

simile of the clever post-card nov- 

elty gotten out on “Bright Lights.” 

When this card is held to the light 

it reads—HOLD TO THE LIGHT 

AND SEE DOROTHY MACKAILL, 

THE HULA DANCER WHO 

BECAME THE IDOL OF THE 

“BRIGHT LIGHTS.” Your theatre 

imprint and playdates are also in- 

cluded in this copy which is invis- 

ible until held to the light. The 

grass hula costume also clothes the 

figure of a dancing girl in striking 

pose and is one of the reasons why 

this novelty will have a circulation 

away and beyond your actual dis- 

tribution. Nobody will throw it 

away but pass it on to their friends. 

Order these HULA NOVELTY 

CARDS direct from manufacturer 

in all cases, as they are not carried 

in stock by any First National ex- 

change. 

Prices INCLUDING IMPRINT OF 

THEATRE AND PLAYDATES are: 

1,000 lots $15.00 per M. 

9500 “ $12.50 “"™ 

5,000 “ $10.00 “ f 

Order from D. D. SILBERER, 571 

St. Lawrence Ave., New York, N. Y. 

Jantzen 

Tie-Up 

The tie-up arranged between the 

Jantzen Knitting Mills and First 

National Pictures is one of the 

greatest exploitation aids ever 

offered to exhibitors. Its scope is 

far more comprehensive and far- 

reaching than any similar co-opera- 

tive plan ever attempted. 

The Jantzen Knitting Mills have 

over ten thousand retailers in the 

United States. These dealers are 

all acquainted with this wonderful 

tie-up feature and stand by ready 

to fall in line with the co-operative 

campaigns which have been care- 

fully prepared and consummated. 

Every one of these dealers have re- 

ceived from Jantzen, a complete 

tie-up campaign book which out- 

lines the many co-operative possi- 

bilities, illustrations of all tie-up ac- 

cessories, copy for newspaper ads 

and order blank for the many addi- 

tional exploitation aids available. 

Every Jantzen dealer has been 

supplied with special tie-up acces- 

sories, some of which are illus- 

trated in this section. 

Plus this effective window dis- 

play material the Jantzen people 

have prepared cuts and mats, one 

and two columns, which you can 

get free of charge through their 

local dealers or by writing direct 

to SALES PROMOTION MAN- 

AGER, JANTZEN KNITTING 

MILLS, PORTLAND, OREGON. 

A National newspaper campaign 

will blaniet-the country with Doro- 

thy Mackaill bathing suit advertis- 

ing, besides the big National sched- 

ule of high-powered ads tying in 

Alice White which will break in 

the Saturday Evening Post, Cosmo- 

politan, Vogue and Liberty. 

The .Jantzen people also offer 

free to exhibitors the attractive 24- 

sheet Jantzen bathing girl stand 

and which allows space for imprint 

of DOROTHY MACKAILL WEARS 

ONE. SEE HER AT THE (theatre 

and date). 

HOLD TO THE LIGHT AND SEE— DOROTHY 

© & Tub, by D. Silberer, $71 St. Lawrence Ave. N.Y. ©. 

Street 

Bally 

Newspaper 

Contest Technicolor. 

Technicolor surpasses any of its 

previous pest efforts for gorgeous: 

coloring and stereoptical effects in 

“Bright Lights.” Almost beyond 

belief is the splendor of the Congo 

scenes because of the natural 

color. Broadcast this fact through 

every medium at your command. 

Tell your public how the foremost 

achievements of the audible screen 

age, has furthered its claim as the 

“outstanding masterpiece of the 

cinema art” through the added eye- 

feasting on the exotic colors! 

Put out a truck on the street suit- Here is a type of contest that is 

ably bannered. Cover the floor of | twice as effective as any other type 

truck with “grass-mats’” and set | and yet costs less to run. 

potted palms at each corner to cre- For about a week before your 

ate atmospheric effect. If available, | opening of “Bright Lights,” get your 

engage two or three Hawaiian mu- | local paper to run an “inquiring re- 

sicians in costume and a dancing | porter” column to answer the fol- 

girl in hula costume, to bally as | lowing question: 

truck drives through business and “Should a celebrity’s de- 

shopping section of town. If real served popularity and recog- 

Hawaiians are not available, hire nized talent go unabated once 

a steel guitar and ukelele player a disagreeable past has been 

made up as same. revealed?” 

: It has the double advantage in 

that it costs you nothing and it cre- 

ates a greater interest in the col- 

umn of the newspaper. 

The reporter in asking his ques- 

tions of the people on the street 

si:ould explain that he is sounding 

out the sentiment of the local peo- 

“Bright Lights” can boast of hav-/| ple in connection with the coming 

ing one of the most impressive and | showing of your picture. . 

entertaining all-color, talking, and The paper should run an explana- 

singing trailers ever offered ex-|tory note as follows at the head of 

hibitors for advance exploitation. | the column: 

This compelling spectacular subject In connection with the coming 

is an attraction in itself and one| showing of “Bright Lights” at the 

that should be given prominence in|............ Theatre, the News is 

your selling campaign to your pub-|running this special column to 

lic. Start running it long before | see what, the Sentiment Ol .4.cs 

your “Bright Lights” opening and |is toward its celebrities, national 

note the widespread comment. and local. 

All-Talking 

Trailer Lobby 
Bally 

Vitaphone 

Accessories 

The same idea as outlined under 

caption “Street Bally” can be used 

in your theatre lobby. No one is 

going to pass your theatre without 

first stopping to take in the Ha- 

waiian music and dancing. You 

will find that a big percentage will 

step up to your box-office and lay 

their money on the line. 

Available at your local exchange 

are many Vitaphone accessories 

that will help you cash in on the 

million dollar Vitaphone advertis- 

ing campaign. Free trade mark 

cuts and mats; Vitaphone slug 

cuts; Vitaphone paper and a free 

Vitaphone 24-sheet are on hand. 

Ask your accessory manager. 

with 

DOROTHY MACKAILL 

Frank Fay, Noah Beery 

Eddie Nugent, Inez Courtney 

James Murray, Daphne Pollard 

“Bright Lights” shining 
into a girl’s soul. Reveal- 
ing to the world a past 
she wanted to keep se- 
cret. 

Hear DorotHy 

«MACKAILL 

sing “Nobody 

Cares If I’m 

It carriés you from the 
slums of Africa to night- 
life of New York. Con- 
trasting worlds and con- 
trasting people and one 
fiery girl who blazed her 
way to the heights of 
both. 

One of the strongest dra- 
matic themes our screen 

has shown in months. 

A FIRST NATIONAL™<LWETAPHOM=
: 

“Vitaphone” is the registered trade mark of the Vitaphone Corp. sesigucting 
sts products, 

ALL TECHNICOLOR . 
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DON’T FORGET THE IMPORTANT BOX-OFFICE 
NAMES IN THE SUPPORTING CAST! 

SOME TALKIES REQUIRE LOVE SONG Outshines the Moon for Romance! 
OTHERS CLICK BETTER WITHOUT 

Although “Bright Lights’ Offers Many Musical 
Treats, Love Duets Were Purposely Left Out 

(Feature) 

No less authority than Michael Curtiz, director of 
“Noah’s Ark,” “Under a Texas Moon,” “Mammy,” for Al 
Jolson, and perhaps most notable of all, “Bright Lights,” 
coming to the Theatre Bee sacar , declares that sing- 
ing lovers give truest performances. 

Curtiz, with Johnny J. Murray and the song com- 
posers and lyricists of “Bright Lights,’”’ Harry Akst, Grant 
Clarke and Herman Ruby, held research to discover 
whether or not it would be advisable¢——_--— 
‘to have a bit of singing in the love 

affair in “Bright Lights.” 

Due to the unique nature of the 

romance between Dorothy Mackaill 

--and Frank Fay, featured romantic 

leads in the picture, it was decided 

not to have such a scene. 

That fact doesn’t alter the status 
of singing love-making, some of 

which is included in “Bright 

Lights,” for the romance isn’t cen- 

tered upon the leads. The all-star 

cast, including Noah Beery, Daphne 

Pollard, James Murray, Tom 

Dugan, Inez Courtney, Frank Mc- 

Hugh, Eddie Nugent and other no- 

tables are all singers, although the 

production, which is all in color, 

is not in musical form but a plot- 

picture following a show girl’s rise 

from a dive in Africa to a New 

York revue. 

The research revealed many curi- 

ous facts, among which are: Tenors 

and high baritones make the. best 

love-makers. Bass voices and deep 

baritones are for villains. Slinky 

villains, weaklings and comedians 

may have high thin tenor. voices. 

Having found that singing love 

was the most effective type, Curtiz 

asked Clarke, Akst and Ruby, song 

writers and composers, and John J. 

nn Tero waite LANEY 

——- and singer of many off-scene songs 

for films, why singing was so ef- 
fective. 

Also, why tenor and high bari- 

tone voices were more effective 

than voices of lower register. Their 

conclusions follow: 

“Women like love-making in song 

because music, poetry in song 

lyrics, and the vibrations of a hand- 

some male’s voice from the screen 

are more appealing than. the best 

efforts of the most seductive talker 

or pantomimist. Love is primitive, 
emotional and basic rather than in- 

tellectual. Music, poetry, singing 

and crooning Jove songs are its 

primitive complements. 

“Women are more affected by the 

love songs of men than men by the 

love songs of women, because 

women are more primitive in emo- 

tional aspects, and therefore are 

more readily touched by music, 

which plays on their heartstrings 

like musical vibrations on a tuning 

fork. : 

“Tenor voices are high and wail- 

ing, and they demand sympathy 

from the primitive emotional re- 

flexes, whereas lower baritones and 

bass strike fear. Deeper voices are 

for cave-man love, costume period, 
picturesque, swashbuckling heroes, 

and, of course, for villains. That 

is why a deep operatic bass like 

Noah Beery’s are ideal for villains. 

“Sympathy is also another key 

to the preference of women for 

singing lovers. Love songs disarm 

and appeal to sympathy and the 

maternal as well as the purely sex- 

ual instincts.” 
Curtiz used no singing love-mak- 

ing in “Bright Lights” in scenes 

between Dorothy Mackaill and 

Frank Fay, because of the unique 

character of their affair. The char- 

acters had been intimate for years 

in all sorts of surroundings, but 

in the story discover a higher sort 

of love for each other through at- 
tempted sacrifices. 

The lovers in “Bright Lights” are 

pictured as “hard-boiled,” sophisti- 

cated, and professional entertain- 

ers, he a master of ceremonies who 

has risen from barking in dives and 

medicine shows, she as the “hooch- 

dancer’? who has risen with him 
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step by step to New York revue 

star. Love songs do not figure here 

because, according to Curtiz’s find- 
ings: 

“The type of women particular- 

ly affected by love songs is the more 

innocent, inexperienced and unso- 

phisticated; one who is primitively 

emotional but not of the highest in- 

tellectual type; higher mental types 

tend to separate the personality of 

the singer, the quality of his voice, 

the quality of the music and of the 

verse: The more receptive type ab- 

sorbs them all without analysis, in 

a combination that lets the man 

symbolize and reap the benefit of 

the attractions of voice, music and 
verse.” 

So it looks like a great season 

ahead of the movies for Alexander 

Gray, Lawrence Tibbet, John 

Boles, Ramon Novarro, Frank Fay, 

Allan Prior, Walter Pidgeon, Law- 

rence Gray, Charles King, Jolson, 

and the host of other warblers now 

in pictures. 

DOROTHY MACKAILL 

A HULA DANGER 
Star’s Part in “Bright Lights” 

Brings Added Laurels in New 

Form of Characterization. 

(Advance News) 

The widest range of dances a 

musical picture leading woman has 

been called on to do were per- 

formed by Dorothy Mackaill in en- 

acting her hula girl role in “Bright 

Lights,” all-technicolor melodrama 

coming to the 

Theatre. 

The First National actress does 

everything from a low form of the 

hula to more classic interpreta- 

tions. A story of the glamour and 

shabbiness. of backstage life, 

“Bright Lights” follows the career 

of a dancer from its beginning in a 

low African dive to a Broadway 

theatre and her engagement to a 
millionaire’s son. . 

Miss Mackaill as she drifts abou 

the world does many novel and ec- 

centric forms of the terpischorean 

art. The snake dance, Voodoo, 

eee eee ee ee LU ELLIS gener esos 

Irish clog, fandango and the latest | 

modern jazz steps are performed 

before the lavish backgrounds of 

the story. She studied six months 

in preparation for playing the role 

of Louanne, which she has wanted 

to do for some time. She sings as 
well ag dances. 

Miss Mackaill came to the screen 

from a career in the “Follies” and 

as a dancer at the London Hippo- 

drome, so she is well fortified for 

the difficult role by experience. Dur- 
ing her: four years on the screen 

she kept up her dancing and vocal 
lessons. 

“Bright Lights” is one of the few 

.all-musical talkies featuring an ac- 

tress popular in the silent screen 

days, as well as the present. The 

story is by Humphrey Pearson, 

author of “On With The Show,” 

and was directed by Michael Cur- 
tiz. 

Frank Fay is featured with Miss 

Mackaill. Prominent in the lengthy 

cast are Noah Beery, Daphne Pol- 

lard, James Murray, Inez Courtney, 

Frank McHugh and Eddie Nugent. 

BRIGHT] 
LIGHTS) 
With This Great Cast of Stars 

DorotHy MAcKAILL 
Frank Fay 

Noah Beery 

Eddie Nugent 

Inez Courtney 

Tom Dugan 

James Murray 

Jean Barry 

Daphne Pollard 

All 
Technicolor 

Cut. No. § 
Cut 60c 
Mat 15¢ 

such thrilling action. All in Technicolor. 

—and much better. 

dives of South Africa to the highest of New 

York’s social set. 

Never such a cast! Never such a story! Never 

Dor- 

othy Mackaill’s greatest role since “The Barker” 

Takes you from the low 

A FIRST NATIONAL~<\ WE TASHD= 

' Begins Today! 

ALSO 

An Excellent 

Selection of 

Vitaphone 

Varieties 

! 

IGE Br 

“Vitaphone” is the registered trade mark of the 
Vitaphone Corp. 

MANY LOCALES IN 
“BRIGHT LIGHTS” 

(Current Reader—Silent) 

Life, melodrama, and tinsel of the 
theatre are brought together in 

First National’s exotic picture, 

“Bright Lights,’ now shown in 100 

per cent technicolor at the 

Theatre. 

The vivid, red-blooded story, an 

original for the screen by Hum- 

phrey Pearson, deals with the life 

and loves of a_ beautiful hula 

dancer. It brings into its exciting 

plot such glamorous sides of ex- 

istence: as the newspaper, police, 

underworld, backstage of the the- 

atre, Broadway, South Africa, hula 

girl side shows, murder, society, 

and romance. It is one of the most 

lavish melodramas ever filmed. 
Dorothy Mackaill portrays the 

hula dancer. Frank Fay is her 

leading man, and Noah Beery, 

Daphne Pollard, James Murray, and 

Tom Dugan are inthe cast. Michael 

Curtiz directed. 

57 Varieties! . 

Every type of chorus girl in the 

world, “figuratively” speaking, is 

seen in “Bright Lights,” a big First 

National all-color film offering at 

the Theatre. Dorothy 

Mackaill is the principal one and 

as she dances all over the world in 

the course of the story, all sorts of 

girls are seen with her. 

ee see eee ewe 

Noah Beery Still 

Villainous as Ever 

Noah Beery is seen in a villain- 

ous talking role in “Bright Lights,” 

First National’s all-color and Vita- 

phone musical melodrama at the 

Fee ROR ae Theatre. He recently 

was seen in “Song of the Flame.” 

Dorothy Mackaill and Frank Fay 

are featured in “Bright Lights.” 

Globe Trotting Story 

“Bright Lights,’ the First Na- 

tional and Vitaphone musical melo- 

drama at the Thea- 

tre, is a new type of realistic story 

of the stage. It follows the careers 

of its characters all over the world. 

Dorothy Mackaill and Frank Fay 

are featured in the all-color film. 

Strange Courtroom 

A murder trial held in the musty 

“prop” room of a Broadway theater, 

while the accused persons must go 

on and off for their numbers, is one 

of the exciting scenes in “Bright 

Lights,” First National’s all techni- 

color and Vitaphone melodrama at 

Theater. Dorothy 

Mackaill portrays her first musical 

role in the picture, as a hula 

dancer. 

Gagging to Acting 

Eddie Nugent, who appears in a 

comedy role in “Bright Lights,” 

First National’s all-Technicolor mu- 

sical melodrama at the 

Theatre, began his film career as 

a gag man. Dorothy Mackaill and 

Frank Fay are featured in the pic- 

ture. 

ee ee er} 



‘TELLS A HIGHLY DRAMATIC STORY OF A 
“HULA DANCER’S PAST. IT’S HE-MAN DRAMA! 

SOUND FISHING IS 
NOW TALKIE JOB 

Fishing with a fishpole is the 

newest talkie job, but instead of 

fishing for actors, the expert who 

draws down $75 a week in the 

movies for the task, fishes for 

sound waves. 

The job originated in its present 

form during the filming of “Bright 

Lights,” now showing at the ...... 

ee Theatre, with Dorothy 

Mackaill and Frank Fay, at First 

National Studio. 

The duty of the “Izzy,” as they 

call him (short for Isaac Walton!) 

is to keep the “mike” over the head 

of the actor speaking by moving 

it with his fishpole as it hangs sus- 

pended from the roof of the stage 

by a rope. He also follows the 

actor around the room with the in- 

strument, keeping it at the same 

distance from his head. 

Formerly many microphones 

were used, but much better record- 

ing is_secured, and a saving of 

“mikes” effected by the use of a 

capable fisher. He must learn the 

lines of the players’ dialogue so 

that when one is through speaking 

he can instantly push the “mike” 

over to the one who is to speak 

next. 

“BRIGHT LIGHTS” 
SHOWS ODD LOGALES 

(Advance News) 

The long-expected local advent of 

First National’s big human drama, 

“Bright Lights,” occurs ...-..++-- 

Btthe nies ones ws Theatre. 

Dorothy Mackaill and Frank Fay 

are co-featured in the principal ro- 

mantic roles, and it is their life 

story as revue queen sprung from 

a hooch dancer and master of cere- 

monies evolved from a barker in 

low African dives that runs 

throughout the picture. 

Noah Beery as the villain of the 

piece also figures in the African 

sequence, and later in New York, 

where the heroine, famous as a 

Broadway star, is about to marry 

a young millionaire. 

Daphne Pollard and Tom Dugan 

top the comedy list as a pair of 

stage comics; James Murray as a 

young racketeer and Inez Courtney 

as a chorus girl have fine secondary 

love affair parts, and Frank Mc- 

Hugh is a “knockout” as a drunken 

reporter. 

The picture has some dancing, 

which like the exotic and colorful 

locales it takes you into, is ren- 

dered wonderfully effective by the 

Technicolor photography in which 

it was filmed. It is an all-color pro- 

duction. Plot punch, and human 

characterizations, however, are its 

greatest assets. They are ‘calcu- 

lated to raise the spectator out of 

his seat. 

Michael Curtiz, famous Hunga- 

rian director, directed “Bright 

Lights,” which was written espe- 

cially for the screen by Humphrey 

Pearson, and adapted by Pearson 

and Henry McCarty. Eddie Nugent, 

Philip Strange, Edmund Breese, 

Jean Bary, Virginia Sale and Will- 

iam Irving are a few other favorites 

in its main cast of fifteen people. 

PLENTY OF COMEDY 
IN VITAPHONE ALL 
COLOR MELODRAMA 

“Bright Lights” Serves Fun as 

Well as Thrills With Noted 

Cast of Stars. 

Cut No. 15. Cut 20c. Mat 10c 

DOROTHY MACKAILL 
SINGS THREE SONGS 
IN “BRIGHT LIGHTS" 

(Advance Reader) 

Three songs were written by 

First National composers as ve- 

hicles for the new screen singing 

voice of Dorothy Mackaill, who as- 

sumes her initial musical role as 

the hula dancer in “Bright Lights.” 

The numbers, which will be heard 

when the all-Technicolor and Vita- 

phone melodrama comes .....-..-- 

to the Axa Theatre, are “I’m 

Crazy for Cannibal Love,” “Congo,” 

and “A Man About Town.” She will 

prove a distinct surprise to those 

who look for Dorothy, the comedi- 

enne, of former pictures. 

Nine songs in all were written 

for the lavish production, which 

contains some of the most mag- 

nificent footlight sequences ever 

seen in a screen drama. Frank Fay, 

the leading man, sings “I’m Sitting 

Pretty,” “Rubberneckin’ Around,” 

and “Nobody Cares If I’m Blue.” 

Inez Courtney, clever stage come- 

dienne, sings one of the biggest 

hits, “Every Little Girl’ Other 

songs are “I’ve a Masculine Com- 

plex,” and “Wall Street.” 

A strong cast supports Miss 

Mackaill and Fay in the musical 

melodrama, including Noah Beery 

and James Murray. Michael Curtiz 

directed. 

BEEFY CHORINES 

PICKED FOUR SOUTH 

AFRICAN DANCERS 

(Current Reader—Vitaphone 3) 

Kewpie Love, a favorite in San 

Francisco variety theatres fifteen 

years ago, heads the fat women’s 

chorus in “Bright Lights,” First 

National’s all-technicolor musical 

melodrama at the ....... Theatre. 

Miss Love had been playing. char- 

acter bits in pictures for many 

years, but this was the first time 

she was called on because of her 

singing and dancing ability. 

She heads a group of chorines, 

none of whom weigh under 175 

pounds, and who are representative 

Sie ar of the early days when curves and 

Frank Fay-Plays Himself)* 2" so". “soe 
all SEES demanded of dancing beauties. 

Frank Fay shows us how mas- See ae eos ee ee. 

ters of ceremonies get their start | drama. ee 

in “Bright Lights,’ in which he Do i : roth 
heads an all-star cast with Dorothy | Fay ee ce 
— at the 4 See a eee The-| Lights,” which was filmed from an 

: ay was imself a famous original screen story by Humphrey 

mae 3 oe ceremonies before turn-| Pearson. Noah Beery, Daphne Pol 
ing to the screen. The picture is|lard, James-M ; ; - Murray, To 

a First National production entire- | Inez Courtney, rank iccgh ntl 

ly in Technicolor. others are in the large cast. 

and Frank 

featured in “Bright 

First National Pictures, Inc. 
(Advance News) 

Although a melodrama of the 

vivid, romantic kind, “Bright 

Lights,” which comes ........+++: 

TOs. tliGe eae ee Theatre, is 

packed with comedy dialogue and 

action. 

A group of popular comic play- 

ers support Dorothy Mackaill and 

Frank Fay, who are the leads in 

this First National and Vitaphone 

all-color musical film. They in- 

clude the funny dancers and pan- 

tomimists, Daphne Pollard and 

Tom Dugan, and the inimitable 

comedienne Inez Courtney, who 

played in “Song of the Flame” and 

“Spring Is Here.” 

Frank McHugh, a drunken re- 

porter in Ziegfeld’s “Show Girl,” 

brings his inebriated art to his 

first picture, “Bright Lights.” Hd- 

die Nugent caricatures the press 

agents and Jean Bary and Virginia 

Sale are character comediennes. 

William Irving offers a comic por- 

trayal of a “fly cop.” Noah Beery 

and James Murray are also well 

cast. 

“Bright Lights” has some of the 

most lavish and beautiful settings Pre Agents 

the screen has attempted to pho O. K. Portrayal 

tograph in color. They were cre- Sa ee 
= 

ated by Anton Grot, responsible for} Hie Nugent’s portrayal of a The familiar director’s canvas 

those in “No, No, Nanette,” and | pre agent in “Bright Lights” was chair on every movie set did not 

“Song of the Flame.” They are unicially okayed as a realistic|@Ppear on the set of “Bright 

seen in the theatrical sequences of | permance by the publicity men | Lights,” First National’ 

the drama, which moves to many|afirst National Studio. It was | and Vitaphone mel ae Pea c 

corners of the world. : nthird press agent role. Doro-|...:..... Pentre. ‘Mich eee 

Michael Curtiz directed from|t/ Mackaill and Frank Fay are | tiz, the director, is a poe ne 

Humphrey Pearson’s story. This is gured in the all-color musical/ dle of energy hile VeAine: pus: 

-the initial musical film in which iodrama, now at the ........... picture, and does Rot: at Mi too 

Dorothy Mackaill appears. | eatre. place lone enoush te a pee one 

presents 

“Bright Lights” 
Thrillag drama, livened by startling musical se- 

quen¢s. Dorothy Mackaill as a hula dancer reveals 
her stange past on the night of her wedding to a 
ParkAvenue social leader. ; 

with 

DOROTHY MACKAILL 

RANK FAY and NOAH BEERY 

Opens Tonight 

JLYMPIA sxx 
PINE STS. 

ee 

No Parking 

\ 

2 EEE Os 

CONGO LOVE 

Dorothy Mackaill and Noah. 
Beery in “Bright Lights” 

Cut No. 15. Cut 30c. Mat 10c 

Noah Beery is again a heavy screen menace in First National’s all 

Technicolor film “Bright Lights, 
Theatre. Dorothy Mackaill is the object of his unwanted 

” which: opens... 2c. e. at the 

affections, while Frank Fay plays the hero role. 

Cupid Kidded 

A deep romance that feeds on 

Powerful Drama, 

Exotic Locales in Film 

kidding and “wise cracks” is that : “Bright Lights,” First National’s 

portrayed by Dorothy Mackaill and | pig atl-Technicolor film offering at 
Frank Fay “Bright Lights,” 

EN Cooaroece sete senars Theatre, combines a 

First National’s all-Technicolor mu- 

with 

DOROTHY MACKAILL CG 

Mat 10c 

sical melodrama coming .......-- 

to the Theatre. wonderful variety of locales. 
ee ee 

LOEWS STATE ™::. 
OIRECTION- WEST COAST THEATRES INC. 

TWO 

ENTRANCES 

Begins Today 
EOE * 
TRANS Sy, 

SERN 
7 z ears —— 

. 
‘ 
A 
REX 

AK 

NoaH BEERY 

EppizE NUGENT 

INEZ CouRTNEY 

DAPHNE POLLARD 

Tom DuGAN 

JEAN BARRY 

powerfully dramatic story with 

Lik a : 

ys 

See Dorothy Mackaill in the 
low cafes of Africa, dancing 
to weird native tunes. Then 
see her as the toast of New 
York, living down memories 
of a shady past, to the tunes 
of modern jazz. 

Story by 
Humphrey 
Pearson 

Directed by 

Michael Curtiz 

Yowve Never Heard 
Such Startling Drama 
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WRITTEN BY HUMPHREY PEARSON, AUTHOR OF 
_ “GOLD DIGGERS OF BROADWAY” AND OTHERS 
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HE dances her way from the 
low dives of Africa to the 

highest of New York’s social 
set. But in her mad flight for 
fame, she forgets about love! 

with DoroTHy 

MACKAILL 
FRANK Fay 
NoaH BEERY 

/ 
a 

y 
i \ 

d John J. 
‘a FY 

Uy . 

WN 
writers and composers, 

TECHNICOLOR NOT 

NEW TO THIS CAST | of pictures, horizontal angles were 

(Current Reader—Silent) 

Practically all the company of 

“Bright Lights,” First National's the screen life of leading players.” 

all-color exciting drama at the .... 

Theatre, had won their tech- 

nicolor stripes of experience before 
ee aeeoe 

working in this picture. 

Dorothy Mackaill and Frank Mc- 

Hugh were the only prominent per- 

sons in the group who had not| qganceg and sings for the first time| musical melodrama at the 

worked with the hued cameras be- 

fore. The picture was the third 

color venture for Fay, Noah Beery, 

It 

was the second for Daphne Pollard, 

Inez 

and 

Eddie Nugent of the cast. It was 

also the second for Humphrey 

and Director Michael Curtiz. 

James Murray, Tom Dugan, 

Courtney, Edmund Breese, 

Pearson, the author. ; 

It was the fourth _photographe 

by Lee Garmes and Charles Schoen- 

baum, the cameramen. Technicolor 
n- 

is a comparatively new screen ve 

ture, not being used to any exten 

until last year. 

“Bright Lights” 

hula dancer, portrayed by 

Mackaill. 

is a story of 

“Bright Lights” 

. Sets New Film Er 

the film producers | Other players, 
Whenever 

make a real “original,” written e 

Miss ture.’ 

LONGER “SCREEN LIFE” FOR 
STARS SINCE ADVENT OF COLOR 

Director of “Bright Lights”—AlIl Color Film—Makes 
Unusual Claim 

(Feature) 

S pitiongh they increase greatly the difficulty of work- 
4s poe eons, color pictures will prove a boon to film 
ee y g otuemng many years, their so-called “screen 

s nee ing to Michael Curtiz, First National director. 
Sa a ent lighting and better registering of colors has 
SS the bug-a-boo of shadows from the faces of 
He a was these dark spaces appearing on the negative 
hat gave the appearance of age, Curtiz explained. Some- 
time they really were present on the@——H-—__——_+>_______ 
player, but more often than not the 

actor or actress was unjustly treated Boe Ohl it tartan ase 
y the illusive ca : 11. | er oe: Pe ioe ie ae ee will make this shot seem sufficiently 
cee hiddon Sactis sae eee whereas before it would have 

; | , eft i i Curl, who reenty completed dt |yct yr eit heaea a nk 
n of “Bright Lights,’ First F F ‘ 

National’s all-technicolor and Vita- ras es sot ou 
phone musical melodrama, coming] yo pictorial 5 Sei paar ae cat 

to the “Color makes objects obvious to 

the eye, instead of dim and elusive.” 

In “Bright Lights” technicolor is 

said by the engineers to have 

reached its highest development. 

It was the third color picture to be 

directed by Michael Curtiz, and most 

of the cast and technical crew had 

already won their color stripes in 

previous productions. 

The red-headed Frank Fay of 

“The Show of Shows” and “Under 

a Texas Moon” is co-featured with 

Miss Mackaill. A long and brilliant 

cast plays the diversified characters 

demanded by this unusual story. It 

includes Noah Berry, Daphne Pol- 

lard, James Murray, Tom Dugan, 

Theatre. 

“Lines caused by shadows were 

always a source of worry to a 

cameraman. Even child players 

sometimes had them. That trouble 

is over. Now it is how to get enough 

character into the faces of players 

with the youthful appearance given 

them by technicolor cameras. and 

technicolor make-up. 

“Many leading players had to give 

up the screen or go in for character 

parts because these shadows could 

not ‘be blotted out in the black and 

white days. But now that so many 

coler pictures are being made these 

players can go on_ indefinitely. 

Boe 68. gt gO RO 6S eo 

Where before a star’s screen life 

averaged about five years, it can 

now be increased to ten, unless 

other matters enter into the count. 

But their screen appearance can be 

year period. Color make-up and the 

added lighting needed in color pic- 

tures prevent shadows almost en- 

tirely. : : 

“Sometimes we must 

shadows on to get the effect of cer- 

Inez Courtney, Frank McHugh, Ed- 

mund Breese, Eddie Nugent, and 

Philip Strange. 

“Bright Lights” is an original for 

avnuuc UT un W 

shows Miss Mackaill as Louanne, a 

hula dancer, in the various steps of 

her career during her rise from a 

low class African cafe to stardom on 

‘paint’ Broadway. Some of the largest 

stage settings ever witnessed will 

tain character types. We also get be seen. There are many popular 

character by shooting up or down song hits, including “Y’'m Crazy for 

on ‘a player’s face instead of in a | Cannibal Love” and “Every Little 

horizontal line. In the early days Girl He Sees.” 

STAGE SOUSE the only ones used. 

“The added opportunity to por- 

tray a romantic character through 

dialogue has aided color in doubling Soe ee Eee 

(Current Reader—Vitaphone) 

“Bright Lights” is the most ambi- 

appeared in for First National 

Studios. It is an unusual drama of 

‘backstage life with the actress ap- 

pearing as a famed hula dancer. 

is her initial hued picture and she | playin 

ble breaking into talkies. 

vacation 

in talkies. 

“Color has unquestionably brought 

greater naturalness into pictures,” : 

continued Curtiz. “The fact that National. 

we can now shoot a scene from al- 

most any angle and make it inter- 

esting is one proof of this. Colors 

give a scene ‘life.’ 

“Black and White photography 

q|needed action or the appeal of 

beauty to get over because such 

scenes were after all only ‘pictures’ 

of things instead of the things them- 

;| selves. Color has also brought the 

effect of depth and makes an au- 

a | dience forget it is looking at a ‘pic- 

It brings the appearance of 

real life.” 

Lee Garmes, cameraman on many 2 

of Miss Mackaill’s pictures, who was Mackaill and Frank Fay. 

chief photographer on “Bright 

a Lights,” has found many new angles | African Water 

on the blonde actress, and on the 

by taking advantage 

x-|of this real life appearance. Un- 

usual lighting effects were created. 

drunken reporter in 

“Show Girl.” 
friend, Robert Montgomery, 

test by Michael Curtiz. 

Curtiz directed. 

term contract. 

to 

the screen by Humphrey Pearson, | 

rth the Show.” It] 

PICKED FOR FILM 

Frank McHugh was one of the 

tious vehicle Dorothy Mackaill has|few stage actors who had no trou- 

On a 

in Hollywood, McHugh 

It | within. a week after arriving was 

g in “Bright Lights,” all-color 

Theatre, and had affixed his name 

to a long term contract with First 

The actor recently portrayed a 

Ziegfeld’ 

Visiting his actor 

Mc- 

Hugh was asked to take a screen 

He was im- 

mediately cast as a drunken re- 

porter in “Bright Lights,” ‘which 

Later when his 

acting. was noted in the “rushes,” 

McHugh was placed under long 

The second half of his round trip 

ticket was returned to the railroad. 

“Bright Lights” features Dorothy 

Front Realistic 

One of the most picturesque 

Drama With Music sic “KNEE INSPECTOR” IS 
NEW MOVIE TRADE “Bright Lights,” current all-Tech- 

nicolor picture at the ............ 

Theatre, brings together in one 

story the most sensational ele- (Advance Reader) 
ments of story telling. Love, ad- One of the trickiest masculine oc- 

venture, underworld, man to manj|cupations in the world belongs to 

battles, newspapers and the stage| Otto Lederer, wh i i 
were woven together by Humphrey aes hie 
Pearson, aushur of the stot, “Dor- specialist for movie chorus girls. He 

othy Mackaill and Frank Fay are|8@Ve up playing character roles to 

featured in this First National mu-|assume this task—but who would- 
sical film. n’t? : 

Lederer was employed by First 

National Studio to make up bare BROADWAY DIRECTOR 
CO-PRODUCER knees oe the 200 chorines who 

played in “Bright Lights,’’ Dorothy 

Robert North, formerly a director MachaHTs neue teas melodrama 
of big Broadway musical shows,| filmed all in technicolor which 

acted as co-producer on the filming | opens ........ at fer ia Sars The- 

of “Bright Lights,” First National’s | atre. 

Hea Ps at Suregrtage and |sprayed with non-poisonous paint 
Thssiss aes Thasnon e ae by means of an air brush, but their 

: ee phone production | knees needed special re-touching to 
as some of the most spectacular |remove shadows caused by “hard” 

stage sequences ever filmed. Dor- lights af sf 
othy Mackaill and Frank Fay are tadovar who was well know 

otis and Michael Curtiz di-|a4 character actor, and is Soe es 
cted. make-up man, has the pleasant job 

of inspecting the pulchritudinous 

leg joints every time there’is a cos- FILM STAR DANCED ; 
; ume rehearsal ee 0 | i 

FROM CHILDHOOD business to pate "ieur ebods oe 

a attractive to the cameras as they 

Doroty Mackaill learned how to] appear to the eye. 
dance when a child in Hull, Eng-| “Bright Lights” is Miss Mac- 
land, by participating in produc- | kaill’s initial musical film, and the 

tions given-to entertain soldiers on | blonde star sings, and dances the 
leave from the war. The blonde hula. Frank Fay appears opposite 
star is now portraying her first|her. In the cast are Noah Beery, 

screen sing and dancing role in|Daphne Pollard, James Murray, 
First National’s “Bright Lights,” |Tom Dugan, Inez Courtney, Frank 
all-Technicolor and Vitaphone mu-|McHugh, Edmund Breese, and Ed- 

sical melodrama at the die Nugent. 

Theatre. Michael Curtiz directed. 

ASTBAUM 

Bodies of the dancers were 

cece sees 

< \\ pes 
oN a! 

s 

Story b. 

+ Humphrey Prson 

with 

Dorothy 

MACKAILL 

FRANK FAY 

NOAH BEER Y 

Eddie Nugent pe 

Inez Cour tney See Dorothy Mackaill danc- 
ing a hula for the denizens 

Directed by 

Michae! -Curtiz 

pressly for the screen, it seems ce a ae : 

“click.” That is the case with “Miss ackal as no ‘bad|groups of extras ever used are 

“Bright Lights,” now showing at angles,” said Garmes. “We can|seen in the scenes representing a Daphne Pollard Ce P 

the see Theatre. First|photograph her from any part of| South African water front dive in Tom Du of the tropics. See her as the 

the set and she registers cliearly|“Bright Lights,” First National's gan pet of New York’s smart set. 

National had Humphrey Pearson 

write it, and the young play wrigh 

turned in such a fine script for 

Dorothy Mackaill, Frank Fay, Noah | a close 

Beery and others in the all-star 

cast that the studio made a lavis 

highly dramatic and pictorial 

color “special” of it. 
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musical melodrama at the 

Theatre. They appear 
t|and without blurring of features. 

In black and white we rarely took 

h, | her, face. It was either front, quar- 

ter turn, or profile. all- 
“Now we shoot from the back, | duction. 

@ 

-up of her from the pack| the flotsam and jetsam from. the 

and showing only a small part of| four corners of the world. Dorothy 

Mackaill and Frank Fay are fea- 

tured in the all-Technicolor pro- 

See what happens when the 
man she teased in the tropics 
comes to claim his gal on 
Broadway. 

oi James Murray 

Jean Barry 

Cut No. §. 40¢, Mat 10c. 
ry 



FILMED ENTIRELY IN TECHNICOLOR. Pe a wea 
THIS BOX-OFFICE INFORMATION TO THE WORLD! 

SCREEN SOON TO SUPPLY 
STAGE WITH STORIES SCREEN INNOVATION 

So Claims foe ky Studio Scenarist and Author of 

“Bright Lights” 

(Feature) 

Miracles still happen and scenarios are still being 
bought in Hollywood. Rarer than that, their authors be- 
come high-salaried writers for the movies. 

Humphrey Pearson is Exhibit A. The young adver- 
tising expert from New York who wrote “On With the 
Show” and First National’s big “special,” “Bright Lights,”’ 
which is coming to the es ee eo @ Theatre with Doro- ee | 

thy Mackaill, Frank Fay, Noah Beery, Daphne Pollard, 
James Murray and-other notables of¢ 

the stage and screen, wrote a 

scenario and had it accepted! 

Moreover, it proved a great suc- 

cess aS a talkie during its season, 

so Pearson found himself ‘over- 

night” a high-salaried scenarist on 

the studio staff. 

Originally the story was intended 

for a stage play, and its original 

title was “‘Shoestrings.” Always in- 

terested in the theatre, Pearson 

had made many professional friends 

in New York, and had studied as an 

amateur the problems of play con- 

struction. When a nervous break- 

down forced him to abandon his 

profession of advertising, and to 

come to California to recuperate, he 

wrote the play, and knowing of no 

one to submit it to immediately as 

a play, tried it out on the movies. 

A candid scenario editor received 

Pearson, heard what he had to say 

of the merits of his story, and then 

heartlessly tossed it to a reader to 

“so through the usual mill.” He 

also told the young author there 

was little hope for his brain-child. 

“Tt’s probably lousy,” he _ re- 

marked. ‘Practically all of them 

are, because everyone in America 

thinks he or she can write scena- 

rios. But of course we’ll read it. 

~ Tf the reading staff finds anything 

in it, I’ll read it,.and if I pass it it 

will go to the executives; it then 

will have a good chance. Not one 

script in ten thousand passes the 

reading department, however.” 

Pearson thought that was the 

end of his career as a scenarist, 

right where it had begun. A week 

later he got a ring on the tele- 

phone, He went to the studio, sold 

his ’script, and was given a job on 

the scenario staff helping adapt it 

to talking pictures. 

“Shoestrings” became “On with 

the Show,” one of the most success- 

ful of the back-stage talkie plots. 

Pearson hails from Ohio, and he 

attended the state university. He 

finished the college in time to join 

the navy during the world war, and 

got his start as something of a 

business notable by organizing the 

sale of Liberty Bonds through the 

school systems in his state, raising 

many times the required quota. He 

went to Washington on the same 

sort of job, and again succeeded 

beyond all expectations. 

He then turned to advertising 

agency work, starting in Columbus, 

Ohio. By the end of one year he 

was $35,000 in debt, which was a 

feat in itself. During several years 

that followed all the many accounts 

secured failed, but on the strength 

of his personal work in the agency, 

he was able to “sell himself” to the 

big Criterion Advertising Agency 

of New York as vice-president. 

During his stay in New York 

Pearson studied the theatre, and 

took a great interest in its prob- 

lems. He experimented even at 

DOROTHY MACKAILL 
‘DISCOVERED’ AGAIN 
Dorothy Mackaill, a popular fea- 

tured actress on the screen for sev- 
eral years, was “discovered” all 
over again in “Bright Lights,” 
First National’s all-technicolor 
melodrama, coming to the 

. Theatre. 
instance, it was discovered For 

that— 
She 

voice. 
She could dance well and do the 

hula like nobody’s business. 

had an excellent singing 

She looked more beautiful than 
ever in Technicolor. 

She was a dramatic actress of the 
highest ability. 

She had taken a place along with 
only one or two featured or star- 
ring actresses of the silent screen 
who had made good in the lead of 
a musical production. 

“Bright Lights” is Miss Mac- 
kaill’s first musical, as well as 
technicolor, picture. Frank Fay ap- 
pears opposite her, with Noah 
Beery, Daphne Pollard, James Mur- 
ray, and others in the cast. Michael 
Curtiz directed. 

producing plays, in an ce ina 
anducsa a r wav. re 

down and he was sent to Califor- 

nia to recover it, his attention 
turned to playwriting. 

“Bright Lights” was written to 

give Dorothy Mackaill, formerly of 

the London Hippodrome, the Folies 

Bergere and the Ziegfeld Follies, a 

chance to sing and dance in a talk- 
ing picture. At the same time a 

tense dramatic plot and interesting 

characterizations were needed. The 
producers turned to the author of 

“On With the Show” with their 
problem. 

Pearson had already conceived a 

plot which he thought might exact- 

ly fit this need. It dealt with a 

tense twenty-four hours of present 

time, with the heroine as a Follies 

queen in New York City, yet show- 

ing in a novel way her rise from a 

low dive in Africa through many 

exotic and sordid experiences to 
her present place. 

While her real life is being 

played in retrospects, she lies to 

reporters who want to write up her 

marriage to a rich young man. At 

the same time her past is about to 

claim her, and a love story unique 

in screen interpretations of life to 

date has its culmination as a pow- 

erful surprise punch. 

“IT think that there is so much 

more one can do on the talking 

screen, SO Many more ways of tell- 

ing a story, that it will shortly be- 

come the most important vehicle 

for drama,” Pearson declares. “I 

have a passion for the flesh-and- 

blood stage, which has always fas- 

cinated me. 

Bright | 
Lignts/| 
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MUSICAL MELODRAMA 

Dorothy Mackaill sekail Featured in 

“Bright Lights,” First “Spe- 

cial” Since “Barker.” 

(Advance News) 

Michael Curtiz, the tall Hunga- 

rian who two years ago couldn’t 

speak English, is responsible for 

one of the most glamorous movie 

melodramas since the screen went 

musical and Technicolor. He is 

the director of “Bright Lights,” 

First National’s all-color musical 

production with Dorothy Mackaill 

and Frank Fay, and which opens 

at the eee wee eee eee AU LLG «eee ereeeeneves 

Theatre. 
Curtiz came to Hollywood in 

1928 unknown except for an excel- 

lent reputation as a European film 

director. He learned the language 

of Hollywood while making 

“Noah’s Ark,’ and _ incidentally 

made his reputation as a director 

of American films. “Bright Lights” 

was his initial picture for First 

National. 
This Vitaphone production is the 

drama of a hula dancer’s rise to 

fame. It is packed with red- 

blooded and often primitive melo- 

drama as the story unfolds in re- 

trospect during a newspaper inter- 

view. Incidental music and danc- 

ing on some of the most lavish 
stage settings ever constructed 

add lighter moments to the tense 

plot. It is one of the screen’s ini- 

tial melodramas and Miss Mack- 

aill’s first. 
Curtiz has injected in “Bright 

Lights” the spectacular quality of 

his ‘“Noah’s Ark’; the human feel- 

ing of his “Mammy”; the drama 

of “Hearts in Exile’; and the 

beauty of “Under a Texas Moon.” 

The director was born in Buda- 

pest and educated there at the 

Royal Academy oi and 
Art. He was an actor and direc- 

tor at the Royal Hungarian Thea- 

tre and directed pictures for four- 

teen years in Budapest, Vienna, 

Berlin, Paris and. Copenhagen. He 

is 6 feet tall. 

Frank Fay appears opposite Miss 

Mackaill in “Bright Lights.” He 

was leading man in “Under a 

Texas Moon.” Noah Beery, Daphne 

Pollard, James Murray, Tom Du- 

gan, Inez Courtney, Frank Mc- 

Hugh, Edmund Breese and Eddie 

Nugent are prominent in the 

lengthy cast. 

TOM-TOM PLAYING 
IS TRICKY ART 

(Advance Reader) 

Wanted, one good tom-tom player. 

This was the announcement sent 

oat by First National during the 

filming of “Brights Lights,” coming 

tO=the.2 Thea- 

tre, and it took two weeks to find 

such a “musician.” His name was 

Michael Plante and he acquired his 

strange accomplishment while serv- 

ing with a British regiment in 

Africa. 

The player of the savages’ drum 

was needed for a scene in the all- 

technicolor and Vitaphone musical 

melodrama, which features Dorothy 

Mackaill and Frank Fay. LEarly 

parts of the story are laid in an 

African dive, where Miss Mackaill 

does the hula dance to the slow 

beats of the tom-tom. Only a per- 

son who has been taught by the 

natives can play the drum with the 

slow, measured rhythm that is said 

to affect emotions. of savages and 

white men alike, according to 

Michael Curtiz, director of “Bright 

Lights.” 

In the cast of this lavish and 

melodramatic super film are Noah 

Beery, Daphne Pollard, James Mur- 

tay, Tom Dugan, Inez Courtney, 

Frank McHugh, Edmund Breese, 

Eddie Nugent, and many other 

prominent players. The story is an 

original by Humphrey Pearson. 
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Comfortably Refrigerated 

“Take me_ back 
dives, 
bright lights have blinded 
me to the one thing that 

really matters—your love. 

LIGHTS 

Story by 

Humphrey 

Pearson 

Filmed in 

T echni- 

COLOR 
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Casts in One of the 

Greatest of Dramas 

REALTOR NEXT JOB 
FOR SCREEN STAR 

(Current Reader—Vitaphone) 

If the film producers should no 

longer beckon to Dorothy Mackaill 

with contracts, the blonde star 

would turn her mind and the 

money she has saved to real estate. 

In an interview recently, the ac- 

tress, who is now co-featured with 

Frank Fay in “Bright Lights,” 

First National’s all-technicolor mu- 

sical picture at the ...... Theatre, 

said this of herself if she should 

leave the screen. 

“Laugh if you like, but down be- 

hind all the more adventurous 

blood in me is a liking for real 

estate development. I’d love to be 

selling people beautiful tracts of 

land down near the sea; then, too, 

I’d like to design, or help them de- 

sign, beautiful homes to go with 

these lots and estates. 

“The first thing I would do if I 

were no longer in pictures would 

be to organize a company to build 

a beautiful community—perhaps 

like Monte Carlo-——in the tropical 

section of Mexico. I know it would 

pay, as Agua Caliente does now, 

and I would have a lot of fun doing 

Itc 

Dorothy’s entry in the real es- 

tate business must necessarily be 

postponed a long time. Her tre- 

mendous popularity as lLouanne, 

the hula dancer, in “Bright Lights” 

will keep her on the screen for 

some time to come, it is expected. 

This was her initial singing and 

dancing role. Michael Curtiz di- 

rected the melodrama. 

j 

| 

-Blue.” 

VARIED TUNES FOR 
DIFFERENT LOGALES 
IN “BRIGHT LIGHTS” 
“Bright Lights,” Dorothy Mac- 

kaill’s newest picture coming to 

the Theatre on 

around the world. It shows, in 

flashback, scenes of a girl’s rise in 

life from the lowest dives in the 

diamond camps of Africa to Park 

Avenue life in New York. 

Unique in today’s pictures in 

that this life story has its own type 

of music to symbolize and mark 

each upward step of the girl as she 

goes from one episode in her life 

to another. Nine famous song writ- 

ers, each doing his specialty, were 

required to write.this incidental 

music. : 

Some of the new tunes that 

these writers turned out and that 

Miss Mackaill is going to make 

popular in “Bright Lights” are: 

“Pin Crazy: About Cannibal Love,” 

“Wall Street,” “A’ Man About 

Town,” “Rubbernecking Around,” 

“Congo,” and “Nobody Cares If I’m 

Among the authors of these 
songs were: Magidson,  Washing- 

ton & Cleary; Clarke and Akst; 

Ray Perkins and Joe Burke; Al 

Bryan and Eddie Ward. 
Frank Fay, Noah Beery, James 

Murray, Daphne Pollard, Tom Du- © 

gan, and other favorites play dra- 

matic or comedy parts in “Bright 

Lights.” The picture is filmed en- 

tirely in Technicolor, and Michael 
Curtiz directed it. 

‘Page Eleven 



“A ‘Tit National: 

SLIDE A 

Page Twelve 

e SOOO OOO 

ee ennnnnn nnn SS ss ss SY 

Sliding Scale Prices of Advertising Accessories 
1-SHEETS 

16-00 = a 15e each 
71 10:100 6 i 13c each 
Over. 100-=- lle each 

3-SHEETS 

Din 2 ee 40c each 
Over: 25: 25 = 36c each 

6-SHEETS 

14a: AQ a: 75e each 
Ee ei ae) eee ere 70c each 
Over: 2052050 .., .65e-each 

24-SHEETS 
Up ie 252 $2.00 each 
ver 25.5 5 oe 1.75 each 

WINDOW CARDS 
{i ie | See eee 7e each 

oe to2100 22 6c each 
VG 10D os 314 each 

INSERT CARDS 
Pigs oS 25e each 

BO LODO 6 Fe oe 22c each 

we te 100 a es 20c each 
Over 100... *.. 18e each 

HERALDS 

IMEeto 5M. $3.00 per M 

Over SM oe. =... 2.75 per M 

PHOTOS 

11x14 Photos....... 75e a set 
(8 in set—colored) 

22x28 Photos....._.. 75¢ a set 
(2 in set—colored) 

Slides=: = ss 2. 15¢ each 

Stalls 29 22 10c each 

Press Sheets... - = 3s: Gratis 

Music>Gues. (f.2 Gratis 

OO 

Color Description of the 
24-Sheet 

oe > 2 3.99 Bright Light’s” 24-sheet is an cye-attractor becaus i ili 
Fy e-attracta se of its brilliant 

while the name, Dorothy Mackaill 
is in orange. The incidental letter- 
ing is green. 
Dorothy Mackaill’s hair is printed 

in titian red while her eyes are blue. 
Noah Beery’s hair is black. The 
lower panel is green lettering on a 
white background. 
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, DOROTHY MACKAILL 
IN 

“BRIGHT LIGHTS” 

RELEASE No. 607 

With FRANK FAY and NOAH BEERY. 

Presented by First National Pictures. Directed by Michael Curitz. 
A First National and Vitaphone Production. 

The Story 
YHEN Louanne, star of “Bright Lights,’’ announces her engagement 

to Emerson Fairchilds, it is a matter of public interest. A group of 
reporters come to interview her on the last night of the show. 

Louanne tells of her childhood on an English farm and how she became 
a hula dancer in a low class cafe in the Kohinoor, Africa. Wally Dean, 
who is with her in “Bright Lights’ is her friend and protector. Miguel 
Parada, a Portuguese smuggler attempts to attack her in her dressing room. 

She fights him off and finally knocks him out with a lamp. Wally comes 
to her rescue. 

The story jumps to burlesque theatres, exotic night clubs and back to 
Broadway theatres. Wally loves Louanne and is inwardly brokenhearted 
at losing her, but his aversion to anything approaching sentiment makes 
him treat her engagement lightly. 

Miguel Parada, in the audience, recognizes Louanne and comes back 
stage. Wally sees him and has Connie Lamont, his friend, keep Miguel 
in the dressing room. Miguel and Lamont fight for possession of a gun and 

Lamont shoots the Portuguese. 
Wally, who is on the stage, hears the shot. The chief of police, inves- 

tigating the shooting, finds Wally and Louanne innocent. Wally tries to 
convince the chief that Miguel committed suicide to save Connie. Unwitt- 

ingly he reveals his love for Louanne who is disgusted with Emerson be- 
cause of his fear of unfavorable publicity. A drunken reporter, also testifies 
that he saw Miguel commit suicide whereupon the chief of police is satis- 
fied that no crime was committed. 

Louanne and Emerson mutually broke their engagement. Louanne, 
knowing Wally loves her, walks arm in arm with him as they go on the 
stage for their final number. 

The Cast 
Louanne .....................Dorothy Mackaill Mame Avery ............. Daphne Pollard 
Wally: Deans i s.cccecsncsassosscoss Frank Fay Tom Avery. nu... Tom Dugan 
Miguel Parada ... ..Noah Berry Connie Lamont ... James Murray 
“Windy”? Jones . ..Eddie Nugent Violet Van Dam... Joan Bary 

Peggy North .... mez Coureney.. — EAAPEIG  ssaecescsucvedssessesecteancet Edmund Breese 
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